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òAòAnd so it came to pass in the fortieth year of the voyage, the Mothership returned to the site of its nd so it came to pass in the fortieth year of the voyage, the Mothership returned to the site of its 
launch & was joined by a horde of revellers, travellers & followers who so revered the Hawkwind launch & was joined by a horde of revellers, travellers & followers who so revered the Hawkwind   
vehicle that they had long since lost the ability to distinguish the sonic vibrations of its engines vehicle that they had long since lost the ability to distinguish the sonic vibrations of its engines   

from the cosmic echoes of the music from its crew.from the cosmic echoes of the music from its crew.  
  

NNot that they cared ot that they cared ðð  a lifetime ago the musicnauts had learned that contentment could be gleaned a lifetime ago the musicnauts had learned that contentment could be gleaned   
from letting their minds wander & allowing their senses to be, in turn, assaulted & embraced by from letting their minds wander & allowing their senses to be, in turn, assaulted & embraced by   

the synesthetic energies of the band.the synesthetic energies of the band.  
  

IIn this way they were all alike, & they used this shared experience as a common link between n this way they were all alike, & they used this shared experience as a common link between   
them them --  a bond that made them stand against the pallid environment of the citizens of the a bond that made them stand against the pallid environment of the citizens of the   

wider world & aspire to richer, more fulfilling levels of existence. This was the way of their tribe.wider world & aspire to richer, more fulfilling levels of existence. This was the way of their tribe.  
  

TToday, united again in celebration, they endeavoured to step back from the Edge of Time, oday, united again in celebration, they endeavoured to step back from the Edge of Time,   
to rewind the cosmological chronometer forty solar cycles, & answer the universal question to rewind the cosmological chronometer forty solar cycles, & answer the universal question   

that was had been asked by friends & forebears before them that was had been asked by friends & forebears before them ðð  ôôWhere did it all begin?óõ Where did it all begin?óõ   
  

Extract from òThe tale of the homecomingó, from  
óOf Time, of Space,, of Course - The Chronicles of the Spaceship Hawkwindó 

  
  
  
  
  



Foreward  

Forty years, in any context, is a long time - for many fans it is, quite literally, a lifetime - yet for four decades Hawkwind have remained 

the foremost exponents of a particular kind of music, show & attitude that has made them an inspiration to so many.  

It is impossible to guess how many fans have been motivated by the bandõs work to change their personal perceptions and live a life 

less ordinary. This is, perhaps the greatest triumph of the band - for many, Hawkwind represents not a musical act, but a way of life.  

Hawkwind fans regard themselves as a family, with many common views, ambitions, tastes and outlooks, &, to them, to be known as a 

Hawkwind fan is a mark of honour & integrity, something to be intensely proud of, & vocally defended to the majority who ôjust donõt 

get itõ. 

I began to write this guide because, like many of my fellow fans, despite having a personal history of countless gigs (in my case 28 

years), all of which have been highly pleasurable mixtures of music, light & dance - true multi-media shows - I have long held a fasci-

nation with the earliest days of the band, the times when their brand of performance was radical, fresh & truly unique. Much as I 

love the whole of the bandõs catalogue since 1969, on many occasions  I inevitably end up  putting on something from the early era 

because it represents not just a combination of talented, hard-working individual musicians but artists, writers, dancers, hustlers, 

heads, boggies & all manner of others coming together & creating something unique.  Itõs also bloody good music. 

For someone who wasnõt there itõs hard to imagine how the various elements interplayed, how so many influences were thrown to-

gether & coalesced into the entity that became Hawkwind. This document, a guide to the cultural melting-pot of late 1960s/early 

1970s Portobello goes, I hope, some way towards explaining this phenomenon.  

In order to complete the task of writing this guide I have drawn on three separate elements. First, a couple of years ago I left the rat 

race and studied for three years to become a qualified writer. The decision to do this was largely influenced by my love of Hawkwind, 

specifically their willingness to move into new creative territories. Their example showed me the value of embracing the new & 

moving forward yet still be able to sustain core values & enjoy the legacy of past creative enterprises.  

At university I was advised to write about something I enjoyed, so I made the natural choice - Hawkwind. What better way to begin to 

flex oneõs creative muscles than to write about oneõs heroes? For my degree I completed a history of early free festivals, the acts in-

volved & the social environment that surrounded them. This project built the skill that is  the second element that helped me com-

plete this project - the ability to research a project. 

Research is the key to factual writing, & in this case I cannot take the credit. All I can honestly claim to have done is collect & col-

late the material that is out there & try to build it into something cohesive. The true heroes of this piece - the ones who painstak-

ingly interviewed various parties & wrote down their findings, or spent hundreds of hours seeking out, transcribing & publishing 

material - are noted at the bottom of this page. Go to their websites, leave a nice message, buy their books or photographs & ac-

knowledge their hard work, because they deserve a big pat on the back.  

The last element is, of course, Hawkwind themselves, most especially Dave Brock who kept has kept the helm steady through that 

time. Life without Hawkwind would be a far less colourful place. Thanks for everything. 

As you follow the Portobello trail, try to travel back & imagine what life was like in those interesting times. Stop & visualise Dave 

Brock playing his guitar on the corner, Nik & DikMik loading up the yellow wart,  Lemmy strolling round the corner from his latest 

squat to play his first gig, Calvert & Brock chatting over a greasy supper at the Mountain Grill, or a bewildered Doug Smith watch-

ing a bunch of freaks turn up, tune up & turn it on at the All Saintsõ Hall so many years ago. Remember also the hard work put in by 

the band & its associates - the long hours of practice, the free gigs, building the songs, the art & the lightshows. Whilst the band 

may have benefitted from fortuitous collisions of individuals, their success was no accident; the whole enterprise was made up of 

creatives who  were driven towards a shared vision of what was destined to become Hawkwind. 

Enjoy the walk. Love, Light, Peace, - Jimski 
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1. LEAVE NOTTING HILL STATION TURN RIGHT INTO PEMBRIDGE RD. 
Carrying his guitar on his way to one of his many busking trips, Dave Brock would have often used the station to travel to Tottenham Court Rd. 
There he met fellow busker John Harrison, who later joined Hawkwind as bassist. Huw Lloyd-Langton worked in a music shop near Tottenham 
Court Rd. It was also the location of The AstoriaΣ ŦƻǊ Ƴŀƴȅ ȅŜŀǊǎ ǘƘŜ ƭƻŎŀǘƛƻƴ ƻŦ ǘƘŜ ōŀƴŘΩǎ /ƘǊƛǎǘƳŀǎ ƎƛƎǎΦ bƻΦ 130 Notting Hill Gate was home to 
the third Virgin Records shop, a scatter-ŎǳǎƘƛƻƴŜŘ ŘŜƴ ŘŜǎŎǊƛōŜŘ ƛƴ wƛŎƘŀǊŘ .ǊŀƴǎƻƴΩǎ ōƛƻƎǊŀǇƘȅ ǘƘǳǎΥ ά¢ƻ ǎƘƻǇ ŀǘ ±ƛǊƎƛƴ ǿŀǎ ŀƴ ŜȄǇŜǊƛŜƴŎŜ ǊƛŎƘ 
ǿƛǘƘ ǘƘŜ ŀƳōƛŜƴŎŜΣ ϧ ƻŦǘŜƴ ǘƘŜ ŀǊƻƳŀΣ ƻŦ ŀƴ ŜǾŜƴƛƴƎ ǊŜƭŀȄƛƴƎ ƻǾŜǊ ǊŜŘ aƻǊƻŎŎŀƴ ƻǊ !ŦƎƘŀƴ ōƭŀŎƪ ƛƴ ƻƴŜΩǎ ǇŀŘέ 
 
2. FURTHER DOWN THE ROAD TAKE THE LEFT TURN INTO PORTOBELLO RD. 
As you walk down Portobello you will see the Portobello Gold bar on your left. At the next junction (Westbourne Grove) is the Earl of Lonsdale. 
Both pubs were used by members of Hawkwind & their associates, the Lonsdale being preferred on Saturday afternoons. 400 metres or so right 
along Westbourne is IŜƴŘǊƛȄΩ famous Purple Haze house (167). 3 blocks to the left is 22 Lansdowne Crescent, where the guitarist was found dead 
in September 1970. 
 
3.  CONTINUE DOWN PORTOBELLO RD. UNTIL BLENHEIM CRESCENT APPEARS ON THE LEFT.  
119 Portobello/2-4 Vernon Yard was the offices of Virgin Records. In 1976 fans of Gong held a sit-in here over whether the name belonged to the 
continuing band (Pierre Moerlin, etc.) or Daevid Allen (who played with Here & Now as Planet Gong, then as various variations of the name). On 
the left is the Portobello StarΣ ŀƴƻǘƘŜǊ ƻŦ .ǊƻŎƪΩǎ ōǳǎƪƛƴƎ ƘŀǳƴǘǎΦ hǇǇƻǎƛǘŜ ƛǎ /ƻƭǾƛƭƭŜ ¢ŜǊǊŀŎŜΦ aƛƪŜ aƻƻǊŎƻŎƪ ƭƛǾŜŘ ƻƴ ǘƘŜ ǊƛƎƘǘ ŀǘ no. 8 pre-ΨсрΦ 
¢ƘŜ ¢ŜǊǊŀŎŜ ƭŜŀŘǎ ǘƻ tƻǿƛǎ {ǉǳŀǊŜ ϧ !ƭƭ {ŀƛƴǘǎΩ /ƘǳǊŎƘΦ CǳǊǘƘŜǊ Řƻǿƴ ǘƘŜ ǊƻŀŘΣ ƻƴ ǘƘŜ ŎƻǊƴŜǊ ƻŦ 9ƭƎƛƴ /ǊŜǎŎŜƴǘΣ ƛǎ ǘƘŜ Duke of Wellington, at one 
time a notoriously rowdy pub with a reputation for drugs. Just past the pub is the Electric Cinema, home to films, multi-media shows & featuring 
both Jon Smeeton (Liquid Len) & Colin Fulcher (Barney Bubbles). 
 
4. TURN LEFT INTO BLENHEIM CRESCENT 
On the right is Minus Zero Records, formerly the Family Dog Head shop where Nik Turner used to work on deliveries. Frendz, the Legalize Cannabis 
Campaign & other organisations were also based here. Further down the Rd. on the opposite side is a bright red house (no. 51), the ground floor & 
ōŀǎŜƳŜƴǘ ƻŦ ǿƘƛŎƘ ǿŜǊŜ aƻƻǊŎƻŎƪΩǎ ƭŀǎǘ ǊŜǎƛŘŜƴŎŜ ƛƴ ǘƘŜ ŀǊŜŀΦ ¢ƻƳ WƻƴŜǎ ŀƭǎƻ ǊŜǎƛŘŜŘ ƛƴ ǘƘŜ /ǊŜǎŎŜƴǘΦ ! ƪƛƭƻƳŜǘǊŜ ŦǳǊǘƘŜǊ 9ŀǎt is Freston Rd., 
once run-down & laden with squats & declared the Free Republic of Frestonia ς home to festival favourites Here & Now. 
 
5. FOLLOW THE ROAD & TURN RIGHT INTO LADBROKE GROVE 
Central to the creative environment that spawned acts from The Deviants, Edgar Broughton Band, Pink Floyd, Hawkwind through The Clash, Here & 
Now, The Sex Pistols & Aswad. Ladbroke Grove is probably the most famous thoroughfare of London counterculture, lending its name to a pro-
gressive & fresh musical movement that has lasted over 40 years. 
 
6. FOLLOW LADBROKE GROVE TO WESTBOURNE PARK RD. & TURN RIGHT BACK TOWARDS PORTOBELLO 
On the left of the Grove is 87, another basement/ground floor home to Moorcock when he was both editing New Worlds magazine & performing 
with Hawkwind. On the corner is The ElginΣ ƘƻƳŜ ǘƻ WƻŜ {ǘǊǳƳƳŜǊΩǎ млмΩŜǊǎ ϧ ¢ƘŜ /ƭŀǎƘ, amongst others. 
 
7. ONCE BACK IN PORTOBELLO RD. TURN LEFT & CONTINUE 
On the corner of Portobello & Lancaster Rd. you will see the Market Bar, formerly the Market Porter, home to bands such as Stonehenge Free Fes-
tival veterans Aswad. In 1969, the psychedelic Middle Earth Club moved along Lancaster Rd. to the Royalty Theatre, putting on such acts as Tyran-
nosaurus Rex, Caravan, Pete Brown, Country Joe & the Fish & Steppenwolf. As you head left, you will see 261, the location for the typesetters of the 
various underground & sci-fi magazines produced in the area, 271, former home of New Worlds magazine (now The Grain Shop) & 275, the legen-
dary Mountain Grill (now Cafe Ravenous). 
 
8.  KEEP WALKING & PASS UNDER THE BRIDGES 
This is the famous Westway where Hawkwind used to perform for free. On the left, beyond the open-air market, are the remains of Portobello 
Green. On the right (now demolished) was the Duke of Sussex CƛƴŎƘΩǎ Ǉǳō ϧ ǘƘŜ ƘƛǇǇƛŜ ǊŜŎȅŎƭƛƴƎ ŎŜƴǘǊŜΦ  ¢ƘŜ Ŧƛƴŀƭ ƛǎǎǳŜǎ ƻŦ IT were produced in a 
studio above the shops here (financed by John Lennon). Further along in Acklam Rd. is Acklam Hall/Subterranea club, venue for some later Hawk-
wind/Pink Fairies gigs, as well as a plethora of punk & new wave bands, including a young U2. No. 10 is the base for Knockabout Comics, publishers 
ƻŦ DƛƭōŜǊǘ {ƘŜƭǘƻƴΩǎ ŦƻǊƳŜǊ IT cartoons The Fabulous Furry Freak Brother & Wonder Warthog (inspiration for Pigs of Uranus by The Pink Fairies), 
!ƭŀƴ aƻƻǊŜΩǎ From Hell & The League of Extraordinary Gentlemen III (Moore is a friend of Mike Moorcock, speaking with him at public events) & 
.Ǌȅŀƴ ¢ŀƭōƻǘΩǎ ǇǎȅŎƘŜŘŜƭƛŎ Brainstorm comics. 
 
9. CONTINUE ALONG PORTOBELLO RD. TO THE PARADE OF SHOPS 
In combination with the gigs around the Westway, the properties on the left of the road are amongst the most significant in the early development 
of the band & the environment that surrounded them. In order they are: 293 ς WƻƘƴ ¢ǊǳȄΩǎ DǊŜŀǎȅ ¢ǊǳŎƪŜǊǎΩ tǊƻƳƻǘƛƻƴǎ; 295 ς IƻǿŀǊŘ aŀǊƪǎΩ 
Forbidden Fruit headshop; 305 ς Motherburger/Frendz; 307 ς Teenburger ό.ŀǊƴŜȅ .ǳōōƭŜǎΩ ǎǘǳŘƛƻύΦ  
 
10. CONTINUE ALONG PORTOBELLO RD. PAST THE MARKET STALLS (& THE LONG WALL ON THE RIGHT) FOR APPROXIMATELY 3 JUNCTIONS TO FARADAY RD. 
As you cross Goldbourne Rd. look to the right & see the inspiration for High Rise, the Trellick Tower. At 93 Goldbourne was Rock On imported re-
cord shop, run by Thin LizzyΩǎ ƳŀƴŀƎŜǊ ¢ŜŘ /ŀǊƻƭ ϧ ǳǎŜŘ ōȅ [ŜƳƳȅΦ !ōƻǳǘ ŀ ōƭƻŎƪ ǘƻǿŀǊŘǎ ǘƘŜ ǘƻǿŜǊ ƛǎ ǘƘŜ ƻǘƘŜǊ ŜƴŘ ƻŦ !ŎƪƭŀƳ wŘΦ όAcklam Hall). 
Continuing along Portobello, on the corner with Faraday Rd. is the green-painted shop Temptation Alley. Adjacent to this is the entrance to 361a, 
the flat of photographer Phil Franks (Philm Phreax), where the band often crashed. 
 
11. RETURN TO THE WESTWAY, PASS UNDER THE FLYOVER & TURN LEFT INTO THE PEDESTRIAN ZONE, CROSSING INTO BASING ST. 
On the corner is a former chapel decorated with graffiti. This is Basing St. Studios. Records recorded here include III & IV (Led Zeppelin), OK Com-
puter (Radiohead), Aqualung (Jethro Tull), Invaders must Die (Prodigy) & many others. The studio cat features on the cover of ZeppelinΩǎ Physical 
Graffiti. Incidentally, Led Zeppelin IV was mixed by George Chkiantz, producer of X In Search Of Space. 
 
12. TURN LEFT INTO LANCASTER RD. FOR ONE BLOCK TO ALL SAINTΩS RD., TURN RIGHT (AWAY FROM THE GREEN) 
Motörhead once had a flat here. Estate agents refused to show clients around adjoining flats until after 3pm for fear of the adverse reaction from 
ǘƘŜ ōŀƴŘ ƳŜƳōŜǊǎΦ ¢ƻǿŀǊŘǎ ǘƘŜ ŜƴŘΣ !ƭƭ {ŀƛƴǘǎΩ ƛǎ ŎǊƻǎǎŜŘ ōȅ {ǘΦ [ǳƪŜΩǎ aŜǿǎ, another known Lemmy crash. Today, a typical property in the Mews 



sells for £1.5 million. 
 
13. AT THE END OF ALL SAINTSΩ TURN LEFT, CROSS THE ROAD & TURN RIGHT INTO POWIS GARDENS 
You will pass a distinctive abstract wall mural. As you walk down the Rd. you will see !ƭƭ {ŀƛƴǘΩǎ /ƘǳǊŎƘ. It is here, on 29th August 1969, that Group X 
played their first public set & Hawkwind was born. 
 
14.  TURN LEFT AT THE BOTTOM OF POWIS INTO TALBOT RD. FOR ONE BLOCK 
You will enter Powis SquareΣ ƴƻǘŀōƭŜ ŦƻǊ ƛǘǎ ƎǊŀǎǎȅ ŎƘƛƭŘǊŜƴΩǎ ǇƭŀȅƎǊƻǳƴŘΦ hƴ ƻƴŜ ǎƛŘŜ ƛǎ ǘƘŜ ¢ŀōŜǊƴŀŎƭŜΣ ƻƴ ǘƘŜ ŦŀŎƛƴƎ ŎƻǊƴŜǊ ƛǎ 25 όΨ¢ƘŜ Performance 
ƘƻǳǎŜΩύ ϧ ŀǘ ǘƘŜ ƻǘƘŜǊ ŜƴŘ ƛǎ Colville TerraceΣ ǇǊŜǾƛƻǳǎƭȅ ƴƻǘŜŘ ŀǎ aƻƻǊŎƻŎƪΩǎ ǊŜǎƛŘŜƴŎŜΣ ŀƭǎƻ ǿƘŜǊŜ The Edgar Broughton Band lived. The new 
houses on the fourth side of the square appear to have replaced no. 1, where Lemmy debuted with the band in August 1971. 
 
15. CONTINUE ALONG TALBOT RD. FOR A CONSIDERABLE DISTANCE INTO WESTBOURNE PARK RD. 
Somewhere along here, the exact location long-lost, was the flat Mick Slattery shared with Terry Ollis, where the band would meet before rehears-
als. It is possibly here that Dave Brock took his first LSD trip.  
 
Talbot Rd. crosses Chepstow Rd. after 4 blocks or so. It is possible to turn left here & follow it as it dog-legs back towards Westbourne Park tube 
station & back under the Westway. One record has a property adjacent the bridge & canal (no. 13?) rented by Doug Smith (top floor) & Hawkwind 
(basement). Talbot Rd. joins with Westbourne Park Rd. at the church. As you pass along Westbourne, to the left is a small walkway leading to West-
bourne Park Villas. Although I cannot obtain an exact location for the address, the 1970s build flats appear to have replaced Westmoreland Mews, 
home to Clearwater Productions. 
 
16.  CONTINUE TO THE JUNCTION OF PORCHESTER RD. 



Portobello Gold (Princess Alexander /The Alex /Henekeys), 95-97 Portobello Rd. W11 2QB  

 

The Alex became a favourite with some band members & other Portobello musicians & charac-

ters.  Mick Farren wrote:  òThe bullshit level in Henekeysõ, by about 1972 or so, caused Ed-

ward Barker & Roger Hutchinson to walk diagonally across the St. & check out a pub 
that no one used except a few dodgy used car dealers. But there was a pool table. It was 

called the Princess Alexandra - The Alex. Boss, Lemmy, George Butler & I followed. Then 

Crazy Charlie & the Hells Angels also adopted it. Bit by bit we made it our own & it 

stayed that way until it got too well known & full of Swedish Hawkwind fans hoping to 

spot Lemmy or Nik Turner. Ultimately it would be bought out, tarted up & become The 

Gold.ó 

When not on tour, Lemmy could regularly be found at the Alex, often on the fruit machine. The 
pub was also used to by other members of Hawkwind, the Pink Fairies, & later by Sex Pistols, Clash, 
Damned, Ramones & Stray Cats.  

The Earl of Lonsdale (previously ôtopõ Finchõs /Henekeyõs ) , 277-281 Westbourne Grove  

òThe surrounding area is London's freak section & Henekeys Pub where Portobello Rd. crosses Westbourne Grove is the 

place to be at Saturday lunch timeó ð International Times, ôTouring Guide to Londonõ 

ôThe prime freak pub of the timeõ, becoming too much of a tourist & police attraction, before the pubõs ôbiggest drugs bust in 

history.õ - Mick Farren. 

Previously known as the ôtopõ Finchõs (Part of the HH Finchõs chain), the Earl of Lonsdale sits on a 

crossroads in Portobello Rd., two sides of which are residential areas, the others hosting the bustling 

commerce of the market.  During the ô60s the pub was a bohemian meeting place frequented by a 

cross-section of the ôin-crowdõ, including Peter Blake, Julie Christie & Terence Stamp, & various 

playwrights & poets. As the ô60s gave way to the new decade the pub became more associated with 

hippies & heads & its reputation declined. Lemmy, Farren, Turner & others used the pub before 

vacating to the Alex over the road. There used to be a militaria stall in the market nearbywhere 

Lemmy used to buy his paraphernalia. The atmosphere in the pub is probably best described by two 

internet bloggers: òWe never tried to score at Henekeyõs it was too risky, there were always 

raids.ó 

òOh my God the back bar, a den of iniquity. The carpet was so sticky that going there in flip-

flops was not recommended, in fact going there in any kind of clothing was not recommended. 

The walls were black with dirt & everywhere else , in every spare space was a cramped crowd of mean-looking tattooed, 

denim-shredded, leather clad, smelly bikers , proper bikers with initiation ceremonies & òcoloursó.  I seem to remember that 

these were special patches sewn on to their jackets when they had passed some terrible test to show membership. They also 

had sleeveless torn denim jackets that they wore over their worn out thick leather bikers jacketsó  

Portobello Star , 171 Portobello 

Rd. W11 2DY  

The Portobello Star was situated 

at the market entrance to Colville 

School. A 1970 busking edition of 

Strange Days magazine noted Dave 

Brock busking outside here.  

Dutch magazine The Ear also noticed 

Brock, writing: ò..the wind-blown & 

semi-estranged character of famous 

Ladbroke Grove.ó   

The Portobello Star is now simply The 

Star, a black-painted bar/cafe adorned 

with a simple star symbol.  

Duke of Wellington (Finchõs) , 179 Portobello Rd. W11 2DY  

IT Guide to Touring London: òPubs: Henekeys (described above), & Finches, corner of Portobello & Elgin Crescent - similar 

to Henekeys but more wasted.ó 

Sarah Malone, again in the 1970 busking edition of Strange Days magazine, mentions Dave Brock  ò..doinõ it in the Rd.ó outside 

Portobello Gold, 2009 

The Lonsdale, 2009 

ά5ƻƛƴΩ ƛǘ ƛƴ ǘƘŜ ǊƻŀŘέτDave Brock busking c. 1967 


