Group X
- In Search of Hawkwind

O Ad soitcame to pass in the fortieth year of the voyage, the Mothership returned to the site of its

launch & was joined by a horde of revellers, travellers & followers who so revered the Hawkwind
vehicle that they had long since lost the ability to distinguish the sonic vibrations of its engines
from the cosmic echoes of the music from its crew.

Not that they cared d a lifetime ago the musicnauts had learned that contentment could be gleaned

from letting their minds wander & allowing their senses to be, in turn, assaulted & embraced by
the synesthetic energies of the band.

In this way they were all alike, & they used this shared experience as a common link between

them- a bond that made them stand against the pallid environment of the citizens of the
wider world & aspire to richer, more fulfilling levels of existence. This was the way of their tribe.

Today, united again in celebration, they endeavoured to step back from the Edge of Time,

to rewind the cosmological chronometer forty solar cycles, & answer the universal question
that was had been asked by friends & forebears beforethe®@@Wh er e di d it all
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Foreward

Forty years, in any context, is a long tinfer many fans it is, quite literally, a lifetimget for four decadedawkwintlave remained
the foremost exponents of a particular kind of music, show & attitude that has made them an inspiration to so many.

It is impossible to guess how many fans have been moatifevat
less ordinary. This is, perhaps the greatest triumph of the bdad many,Hawkwindepresents not a musical act, batvay of life
Hawkwinthns regard themselves as a family, with many common views, ambitions, tastes and outlooks, &, to them, to be known
Hawkwinthn is a mark of honour & integrity, something to be intensely proud of, & vocally defended to the majoriiyjwhos t O
get itaod.

| began to write this guide because, like many of my fellow fans, despite having a personal history of countless gigse(28my
years), all of which have been highly pleasurable mixtures of music, light & daneemulti-media shows | have long held a fasci-
nation with the earliest days of the band, the times when their brand of performance was radical, fresh & truly uniquasMuch

|l ove the whole of the bandds catalogue since 1969, yEa mar
because it represents not just a combination of talented,-Wartting individual musicians but artists, writers, dancers, hast|
heads, boggies & all manner of others coming together & c

For someone who wasndét there itdéds hard to I magine how t he
gether & coalesced into the entity that becaMawkwindThis document, a guide to the cultural meltipgt of late 1960s/early
1970s Portobello goes, | hope, some way towards explaining this phenomenon.

In order to complete the task of writing this guide | have drawn on three separate elements. First, a couple of yesdtshagat |

race and studied for three years to become a qualified writer. The decision to do this was largely influenced by gidwe raf
specifically their willingness to move into new creative territories. Their example showed me the value of embracing&he new
moving forward yet still be able to sustain core values & enjoy the legacy of past creative enterprises.

At university | was advised to write about something | enjoyed, so | made the natural-cHaiwkwindVhat better way to begin to
flex oneds creative muscles than to write about o0 neeafssn- her
volved & the social environment that surrounded them. This project built the skill that is the second element that hetwed me
plete this project the ability to research a project.

Research is the key to factual writing, & in this case | cannot take the credit. All | can honestly claim to have dtee & ault

late the material that is out there & try to build it into something cohesive. The true heroes of this fiecenes who pastak-

ingly interviewed various parties & wrote down their findings, or spent hundreds of hours seeking out, transcribing & imgplish
material- are noted at the bottom of this page. Go to their websites, leave a nice message, buy their books or photographs &
knowledge their hard work, because they deserve a big pat on the back.

The last element is, of courd¢éawkwinthemselvesmost especially Dave Brock who kept has kept the helm steady through that
time. Life withoutHawkwind/ould be a far less colourful place. Thanks for everything.

As you follow the Portobello trail, try to travel back & imagine what life was like in those interesting times. Stop dsefsale
Brock playing his guitar on the corner, Nik & DikMik loading up the yellow wart, Lemmy strolling round the corner froatesis |
squat to play his first gig, Calvert & Brock chatting over a greasy supper at the Mountain Grill, or a bewildered DowgaBrhith
ing a bunch of freaks turn up, tune up & turn it ontimbly t h
the band & its associatesthe long hours of practice, the free gigs, building the songs, the art & the lightshows. Whilsarie

may have benefitted from fortuitous collisions of individuals, their success was no accident; the whole enterprise wasanade u
creatives who were driven towards a shared vision of what was destined to bdearkeind.

Enjoy the walk. Love, Light; Bensk,
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1. LEAVENOTTINGHILLSTATIONTURNRIGHTINTOPEMBRIDGIRD.

Carrying his guitar on his way to one of his many busking trips, Dave Brock would have often used the station toTodtesitiam Court Rd
There he met fellow busker John Harrison, who later joiftedvkwindas bassist. Huw Lloytdangton worked in a music shop near Tottenham
Court Rd. It was also the locationTfie Astori@ F2NJ Yl ye& &Sk NE (KS f 20 (18@Ngtting Hill Gats &as ddmg 1 Q
the third Virgin Recordshop, a scatte® dza KA 2y SR RSy RSAaONAOSR Ayawad OXKAR | NI ¥ ARHOHE ¢
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2. FURTHEROWNTHEROADTAKETHELEFTTURNINTOPORTOBELLED.

As you walk down Portobello you will see tRertobello Goldbar on your left. At the next junction (Westbourne Grove) is Hael of Lonsdale
Both pubs were used by members lddwkwind& their associates, the Lonsdale being preferred on Saturday afternoons. 400 metres or so rig
along Westbourne is_S vy RfsidioksRurple Hazéiouse (L67). 3 blocks to the left i82 Lansdowne Crescentvhere the guitarist was found dead

in September 1970.

3. CONTINUBDOWNPORTOBELLED. UNTILBLENHEIMIRESCENAPPEARSN THELEFT

119 Portobello/24 Vernon Yardvas the offices of Virgin Records. In 1976 fanGafigheld a sitin here over whether the name belonged to the
continuing band (Pierre Moerlin, etc.) or Daevid Allen (who played Meéfre & NowasPlanet Gongthen as various variations of the name). On
the left is thePortobello StaF ' Y2 i KSNJ 2F . NP O1 Q& 0dzalAy3d Kldzydad hLLR adoi8preWap ¢
¢CKS ¢SNNIOS tSIRa (2 t26Aa {ljdkNBE 3 ! ff {IFAYy(ladQ /DekdzbiXV&lihgtof arNde K S
time a notoriously rowdy pub with a reputation for drugs. Just past the pub i€tbetric Cinemahome to films, multmedia shows & featuring
both Jon Smeeton (Liquid Len) & Colin Fulcher (Barney Bubbles).

4. TURNLEFTINTOBLENHEIMRESCENT

On the right is Minus Zero Records, formerly Bznily Dog Head shophere Nik Turner used to work on deliveri€sendz the Legalize Cannabis
Campaign& other organisations were also based here. Further down the Rd. on the opposite side is a bright rechbob$e the ground floor &
oFasSySyid 2F 6KAOK gSNB a22ND201 Q& ftlad NBAARSYOS Ay (tisErestoNBd @
once rundown & laden with squats & declared ti@ee Republic of Frestorgdnome to festival favouriteslere & Now.

5. FOLLOWIHEROAD& TURNRGHTINTOLADBROKISROVE

Central to the creative environment that spawned acts frohe Deviants, Edgar Broughton Band, Pink Floyd, Hawkiwimagh The Clash, Here &
Now, The Sex Pistols & Aswaddbroke Groves probably the most famous thoroughfare of London counterculture, lending its name to a pro
gressive & fresh musical movement that has lasted over 40 years.

6. FOLLOWLADBROKEROVETOWESTBOURNBARKRD. & TURNRIGHTBACKTOWARDSORTOBELLO
On the left of the Grove i87, another basement/ground floor home to Moorcock when he was both ediley Worldsmagazine & performing
with Hawkwind On the corner i§he Elgii K2 Y'S (2 Weas/5Em Q $i WEzYsasadgeeothers. | & K

7. ONCEBACKN PORTOBELLED. TURNLEFT& CONTINUE

On the corner of Portobello & Lancaster Rd. you-will seeMbheket Bar, formerly the Market Porter, home to bands suchStsnehenge Free Fes-
tival veteransAswad In 1969, the psychedelMiddle Earth Clubmoved along Lancaster Rd. to the Royalty Theatre, putting on such akysaas
nosaurus Rex, Caravan, Pete Brown, Country - Joe & th& Steppenwolf As you head left, you will s@é1, the location for the typesetters of the
various underground & si-magazines produced in the are&1, former home ofNew Worldsnagazine (now The Grain Shop2&5, the legen-
dary Mountain Grill (now Cafe Ravenous).

8. KEEPWALKING& PASSINDERTHEBRIDGES

This is the famoudVestwaywhere Hawkwindused to perform for free. On the left, beyond the opain market, are the remains dortobello
Green On the right (now demolished) was tBeike of Susse€ A Y OKQa LJddzo. g (G KS KA LILIA S NBekempoddusegida O
studio above the shops here (financed by John Lennon). Further along in AcklanA¢kdans Hall/Subterranea clubvenue for some lateidawk-
wind/Pink Fairiegigs, as well as a plethora of punk & new wave bands, including a 8uiNp. 10 is the base fé¢nockabout Comicgublishers

2F DAf 0oSNI {Tk&StbonsThe Eabuloti My Fieak Brother & Wonder Warlimgpiration forPigs of Uranudy The Pink Fairi¢s

I £ Iy aRdnNdBlR The League of Extraordinary GentlemenMibdre is a friend of Mike Moorcock, speaking with him at public events) &
.NEIY ¢I f 02 BramstormEbmic8K SRSt A O

9. CONTINURALONGPORTOBELLBD. TOTHEPARADEOFSHOPS

In combination with the gigs around the Westway, the properties on the left of the road are amongst the most signifibarairyt development

of the band ‘& the environment that surrounded them. In order they #@3¢ W2 Ky D NBZE D& ¢ NHzO1 ;296K 02 6 INERFX 2 4 A
Forbidden Fruiheadshop305¢ Motherburger/Frendz307¢ Teenburge . | Ny S& . dzoof SaQ &aidzRA20®

10. CONTINURALONGPORTOBELLBD. PASTTHEMARKETSTALL$& THELONGWALLON THERIGH} FORAPPROXIMATEL3/JUNCTIONEO FARADAYRD.

As you cross Goldbourne Rd. look to the right & see the inspiratioHifir Risethe Trellick Tower At 93 Goldbourne wafRock Orimported re-
cord shop, run byhin LizzZ2& YI Yy 3SNJ ¢SR /I NRf 9 dzaSR o0& [SYYeéed !0 2 dzii AdklanoHalp O
Continuing along Portobello, on the corner with Faraday Rd. is the graieted shopTemptation AlleyAdjacent to this is the entrance 861g

the flat of photographer Phil Franks (Philm Phreax), where the band often crashed.

11. RETURNTOTHEWESTWAYPASSINDERTHEFLYOVER TURNLEFTNTOTHEPEDESTRIARONE CROSSINIBITOBASINGST.

On the corner is a former chapel decorated with graffiti. ThBasing St. StudiosRecords recorded here includié& IV (Led Zeppelin), OK Com-
puter (Radiohead), Aqualung (Jethro Tull), Invaders must Die (Prédigghy others. The studio cat features on the coveZeppelif2 Bhysical
Graffiti. Incidentallyl_.ed Zeppelin IWas mixed by George Chkiantz, produceXaoh Search Of Space.

12. TURNLEFTINTOLANCASTERD. FORONEBLOCK OALLSAINT RD., TURNRIGHT(AWAYFROMTHEGREEN
Motorhead once had a flat here. Estate agents refused to show clients around adjoining flats until after 3pm for fear of the adwtosefrem
GKS oFyR YSYOSNA® ¢2¢ NRa{ 4SS [ 8z Ribthér bnBah fdminy diadhQTodag, a @aeRl prapérty in hé&Mews



sells for £1.5 million.

13. AT THEENDOFALLSAINTSXURNLEFTCROSSHEROAD& TURNRIGHTINTOPOWISGARDENS

You will pass a distinctive abstract wall mural. As you walk down the Rd. you wiltsée { I A ylfiihiere, brik28zALIgUSt 1969, that Group X
played their first public set' & Hawkwind was born.

14. TURNLEFTAT THEBOTTOMOFPOWISNTOTALBOTRD FORONEBLOCK
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a T Ntiyar Blowkton BBiidet. FrBeynévs >
houses on the fourth side of the square appear to have replaced, where Lemmy debuted with the band in August 1971

15. CONTINURALONGIALBOTRD. FORA CONSIDERABDESTANCENTOWESTBOURNBARKRD

Somewhere along here, the exact location ldast, was the flaMick Slatteryshared with Terry Ollis, where the band would meet before rehears-

als. It is possibly here that Dave Brock took his first LSD trip.

Talbot Rd. crosses Chepstow Rd. after 4 blocks or so. It is possible to turn left here & follow it degsdumrk towards ¥stbourne Park tube
station & back under the Westway. One record has a property adjacent the bridge & wanaB?) rented by Doug Smith (top floor) Bawkwind
(basement). Talbot Rd. joins with Westbourne Park Rd. at the church. As you pass along Westbourne, to the left is &saydiéadihg to West-

bourne Park Villas. Although I cannot obtain an exact location for the address, the 1970s build flats appear to have\kgsizsercland Mews
home toClearwater Productions

16. CONTINUEOTHEJUNCTIONDFPORCHESTEHRD.
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Portobello Gold (Princess Alexander /The Alex /[Henekeys)y%5Portobello Rd. W11 20B

The Alex became a favourite with some band members & other Portobello musicians & charac-

ters. Mi ck Ther et / wthotel/ eve/ i n Henekeyséao, by about 197
ward Barker & Roger Hutchinson to walk diagonally across the St. & check out a pub

that no one used except a few dodgy used car dealers. But there was a pool table. It was

called the Princess Alexandra The Alex. Boss, Lemmy, George Butler & | followed. Then

Crazy Charlie & the Hells Angels also adopted itBit by bit we made it ourown & it

stayed that way until it got too well known & full of Swedish Hawkwind fans hoping to

spot Lemmy or Nik Turner. Ultimately it would be bought out, tarted up & become The

Gol d. o

When not on tour, Lemmy could regularly be found at the Alex, often on the fruit machine. The
pub was also used to by other memberslafvkwindhePink Fairie# later bySex PistolSlash,
Damned, Ramd&eray Cats

. N ) N Portobello Gold, 2009
The Earlof Lonsdald pr evi ou s | {He&te KpyR&L Westhowre Grove

’

oThe surrounding area s London's freak section & Heneke
pl ace to be at SlaternatiodahTimed & he br it i gne@ui de t o Londond

6The prime freak pub of the timedb, becoming too much obf :
hi s t-diclyFargen.

Previously known as the O6topd6 Finchds (Part
crossroads in Portobello Rd., two sides of which are residential areas, the others hosting the bustlil
commerce of the market. During the 660s th
crosssecti on -cafowdlde RetarmBlakedJulia Ghristie & Terence Stamp, & various
playwrights & poets. As the 660s gave way to
hippies & heads & its reputation declined. Lemmy, Farren, Turner & others used the pub before
vacating to the Alex over the road. There used to be a militaria stall in the market nearbywhel
Lemmy used to buy his paraphernalia. The atmosphere in the pub is probably best described by t
internet bloggerso We never tried to score at Henekey:
rafi ds. o

o0Oh my God the back bar, a den of Jiniquity.
The Lonsdale, 2009 555 ywas not recommended, in fact going there in any kind of clothing was not recommended.
The walls were black with dirt & everywhere else , in every spare space was a cramped crowd of médaaking tattooed,
denim-s hr edded, / eat her <c¢/ ad, smell y bikers , proper bikers
these were special patches sewn on to their jackets when they had passed some terrible test to show membership. They also
had s/l eeveless torn denim jackets that they wore over [ he

Portobello Star , 171 Portobello Dutch magazine The Ear alsooticed

Rd. W11 2DY Brock, writing: 0. . t h eblowmi&n d
semfrestranged character of famous

The Portobello Star was situated Ladbroke Grove. 6

at the market entrance to Colville

School. A 1970 busking edition of The Portobello Star is now simply The

Strange Dawysagazine noted Dave Star, a blackpainted bar/cafe adorned

Brock busking outside here. with a simple star symbol.

G52AYyQ A Gt Daye Bindk Buski@ d. F067
Duke of Wellington ( F i n ¢l#9&sripbello Rd. W11 2DY

I' T Gui de t o TRPobsrtHenekgys ldesariied above)p& Finches, corner of Portobello & Elgin Crescergimilar

to Henekeys but more wasted. o

Sarah Malone, again in the 1970 busking edition of Strange Days magazine, mentions Dade.Brocko / n 6 /ontsidé n ¢



