Group X
- In Search of Hawkwind

O Ad soitcame to pass in the fortieth year of the voyage, the Mothership returned to the site of its

launch & was joined by a horde of revellers, travellers & followers who so revered the Hawkwind
vehicle that they had long since lost the ability to distinguish the sonic vibrations of its engines
from the cosmic echoes of the music from its crew.

Not that they cared d a lifetime ago the musicnauts had learned that contentment could be gleaned

from letting their minds wander & allowing their senses to be, in turn, assaulted & embraced by
the synesthetic energies of the band.

In this way they were all alike, & they used this shared experience as a common link between

them- a bond that made them stand against the pallid environment of the citizens of the
wider world & aspire to richer, more fulfilling levels of existence. This was the way of their tribe.

Today, united again in celebration, they endeavoured to step back from the Edge of Time,

to rewind the cosmological chronometer forty solar cycles, & answer the universal question
that was had been asked by friends & forebears beforethe®@@Wh er e di d it all
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Foreward

Forty years, in any context, is a long tinfer many fans it is, quite literally, a lifetimget for four decadedawkwintlave remained
the foremost exponents of a particular kind of music, show & attitude that has made them an inspiration to so many.

It is impossible to guess how many fans have been moatifevat
less ordinary. This is, perhaps the greatest triumph of the bdad many,Hawkwindepresents not a musical act, batvay of life
Hawkwinthns regard themselves as a family, with many common views, ambitions, tastes and outlooks, &, to them, to be known
Hawkwinthn is a mark of honour & integrity, something to be intensely proud of, & vocally defended to the majoriiyjwhos t O
get itaod.

| began to write this guide because, like many of my fellow fans, despite having a personal history of countless gigse(28my
years), all of which have been highly pleasurable mixtures of music, light & daneemulti-media shows | have long held a fasci-
nation with the earliest days of the band, the times when their brand of performance was radical, fresh & truly uniquasMuch

|l ove the whole of the bandds catalogue since 1969, yEa mar
because it represents not just a combination of talented,-Wartting individual musicians but artists, writers, dancers, hast|
heads, boggies & all manner of others coming together & c

For someone who wasndét there itdéds hard to I magine how t he
gether & coalesced into the entity that becaMawkwindThis document, a guide to the cultural meltipgt of late 1960s/early
1970s Portobello goes, | hope, some way towards explaining this phenomenon.

In order to complete the task of writing this guide | have drawn on three separate elements. First, a couple of yesdtshagat |

race and studied for three years to become a qualified writer. The decision to do this was largely influenced by gidwe raf
specifically their willingness to move into new creative territories. Their example showed me the value of embracing&he new
moving forward yet still be able to sustain core values & enjoy the legacy of past creative enterprises.

At university | was advised to write about something | enjoyed, so | made the natural-cHaiwkwindVhat better way to begin to
flex oneds creative muscles than to write about o0 neeafssn- her
volved & the social environment that surrounded them. This project built the skill that is the second element that hetwed me
plete this project the ability to research a project.

Research is the key to factual writing, & in this case | cannot take the credit. All | can honestly claim to have dtee & ault

late the material that is out there & try to build it into something cohesive. The true heroes of this fiecenes who pastak-

ingly interviewed various parties & wrote down their findings, or spent hundreds of hours seeking out, transcribing & imgplish
material- are noted at the bottom of this page. Go to their websites, leave a nice message, buy their books or photographs &
knowledge their hard work, because they deserve a big pat on the back.

The last element is, of courd¢éawkwinthemselvesmost especially Dave Brock who kept has kept the helm steady through that
time. Life withoutHawkwind/ould be a far less colourful place. Thanks for everything.

As you follow the Portobello trail, try to travel back & imagine what life was like in those interesting times. Stop dsefsale
Brock playing his guitar on the corner, Nik & DikMik loading up the yellow wart, Lemmy strolling round the corner froatesis |
squat to play his first gig, Calvert & Brock chatting over a greasy supper at the Mountain Grill, or a bewildered DowgaBrhith
ing a bunch of freaks turn up, tune up & turn it ontimbly t h
the band & its associatesthe long hours of practice, the free gigs, building the songs, the art & the lightshows. Whilsarie

may have benefitted from fortuitous collisions of individuals, their success was no accident; the whole enterprise wasanade u
creatives who were driven towards a shared vision of what was destined to bdearkeind.

Enjoy the walk. Love, Light; Bensk,
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1. LEAVENOTTINGHILLSTATIONTURNRIGHTINTOPEMBRIDGIRD.

Carrying his guitar on his way to one of his many busking trips, Dave Brock would have often used the station toTodtesitiam Court Rd
There he met fellow busker John Harrison, who later joiftedvkwindas bassist. Huw Lloytdangton worked in a music shop near Tottenham
Court Rd. It was also the locationTfie Astori@ F2NJ Yl ye& &Sk NE (KS f 20 (18@Ngtting Hill Gats &as ddmg 1 Q
the third Virgin Recordshop, a scatte® dza KA 2y SR RSy RSAaONAOSR Ayawad OXKAR | NI ¥ ARHOHE ¢
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2. FURTHEROWNTHEROADTAKETHELEFTTURNINTOPORTOBELLED.

As you walk down Portobello you will see tRertobello Goldbar on your left. At the next junction (Westbourne Grove) is Hael of Lonsdale
Both pubs were used by members lddwkwind& their associates, the Lonsdale being preferred on Saturday afternoons. 400 metres or so rig
along Westbourne is_S vy RfsidioksRurple Hazéiouse (L67). 3 blocks to the left i82 Lansdowne Crescentvhere the guitarist was found dead

in September 1970.

3. CONTINUBDOWNPORTOBELLED. UNTILBLENHEIMIRESCENAPPEARSN THELEFT

119 Portobello/24 Vernon Yardvas the offices of Virgin Records. In 1976 fanGafigheld a sitin here over whether the name belonged to the
continuing band (Pierre Moerlin, etc.) or Daevid Allen (who played Meéfre & NowasPlanet Gongthen as various variations of the name). On
the left is thePortobello StaF ' Y2 i KSNJ 2F . NP O1 Q& 0dzalAy3d Kldzydad hLLR adoi8preWap ¢
¢CKS ¢SNNIOS tSIRa (2 t26Aa {ljdkNBE 3 ! ff {IFAYy(ladQ /DekdzbiXV&lihgtof arNde K S
time a notoriously rowdy pub with a reputation for drugs. Just past the pub i€tbetric Cinemahome to films, multmedia shows & featuring
both Jon Smeeton (Liquid Len) & Colin Fulcher (Barney Bubbles).

4. TURNLEFTINTOBLENHEIMRESCENT

On the right is Minus Zero Records, formerly Bznily Dog Head shophere Nik Turner used to work on deliveri€sendz the Legalize Cannabis
Campaign& other organisations were also based here. Further down the Rd. on the opposite side is a bright rechbob$e the ground floor &
oFasSySyid 2F 6KAOK gSNB a22ND201 Q& ftlad NBAARSYOS Ay (tisErestoNBd @
once rundown & laden with squats & declared ti@ee Republic of Frestorgdnome to festival favouriteslere & Now.

5. FOLLOWIHEROAD& TURNRGHTINTOLADBROKISROVE

Central to the creative environment that spawned acts frohe Deviants, Edgar Broughton Band, Pink Floyd, Hawkiwimagh The Clash, Here &
Now, The Sex Pistols & Aswaddbroke Groves probably the most famous thoroughfare of London counterculture, lending its name to a pro
gressive & fresh musical movement that has lasted over 40 years.

6. FOLLOWLADBROKEROVETOWESTBOURNBARKRD. & TURNRIGHTBACKTOWARDSORTOBELLO
On the left of the Grove i87, another basement/ground floor home to Moorcock when he was both ediley Worldsmagazine & performing
with Hawkwind On the corner i§he Elgii K2 Y'S (2 Weas/5Em Q $i WEzYsasadgeeothers. | & K

7. ONCEBACKN PORTOBELLED. TURNLEFT& CONTINUE

On the corner of Portobello & Lancaster Rd. you-will seeMbheket Bar, formerly the Market Porter, home to bands suchStsnehenge Free Fes-
tival veteransAswad In 1969, the psychedelMiddle Earth Clubmoved along Lancaster Rd. to the Royalty Theatre, putting on such akysaas
nosaurus Rex, Caravan, Pete Brown, Country - Joe & th& Steppenwolf As you head left, you will s@é1, the location for the typesetters of the
various underground & si-magazines produced in the are&1, former home ofNew Worldsnagazine (now The Grain Shop2&5, the legen-
dary Mountain Grill (now Cafe Ravenous).

8. KEEPWALKING& PASSINDERTHEBRIDGES

This is the famoudVestwaywhere Hawkwindused to perform for free. On the left, beyond the opain market, are the remains dortobello
Green On the right (now demolished) was tBeike of Susse€ A Y OKQa LJddzo. g (G KS KA LILIA S NBekempoddusegida O
studio above the shops here (financed by John Lennon). Further along in AcklanA¢kdans Hall/Subterranea clubvenue for some lateidawk-
wind/Pink Fairiegigs, as well as a plethora of punk & new wave bands, including a 8uiNp. 10 is the base fé¢nockabout Comicgublishers

2F DAf 0oSNI {Tk&StbonsThe Eabuloti My Fieak Brother & Wonder Warlimgpiration forPigs of Uranudy The Pink Fairi¢s

I £ Iy aRdnNdBlR The League of Extraordinary GentlemenMibdre is a friend of Mike Moorcock, speaking with him at public events) &
.NEIY ¢I f 02 BramstormEbmic8K SRSt A O

9. CONTINURALONGPORTOBELLBD. TOTHEPARADEOFSHOPS

In combination with the gigs around the Westway, the properties on the left of the road are amongst the most signifibarairyt development

of the band ‘& the environment that surrounded them. In order they #@3¢ W2 Ky D NBZE D& ¢ NHzO1 ;296K 02 6 INERFX 2 4 A
Forbidden Fruiheadshop305¢ Motherburger/Frendz307¢ Teenburge . | Ny S& . dzoof SaQ &aidzRA20®

10. CONTINURALONGPORTOBELLBD. PASTTHEMARKETSTALL$& THELONGWALLON THERIGH} FORAPPROXIMATEL3/JUNCTIONEO FARADAYRD.

As you cross Goldbourne Rd. look to the right & see the inspiratioHifir Risethe Trellick Tower At 93 Goldbourne wafRock Orimported re-
cord shop, run byhin LizzZ2& YI Yy 3SNJ ¢SR /I NRf 9 dzaSR o0& [SYYeéed !0 2 dzii AdklanoHalp O
Continuing along Portobello, on the corner with Faraday Rd. is the graieted shopTemptation AlleyAdjacent to this is the entrance 861g

the flat of photographer Phil Franks (Philm Phreax), where the band often crashed.

11. RETURNTOTHEWESTWAYPASSINDERTHEFLYOVER TURNLEFTNTOTHEPEDESTRIARONE CROSSINIBITOBASINGST.

On the corner is a former chapel decorated with graffiti. ThBasing St. StudiosRecords recorded here includié& IV (Led Zeppelin), OK Com-
puter (Radiohead), Aqualung (Jethro Tull), Invaders must Die (Prédigghy others. The studio cat features on the coveZeppelif2 Bhysical
Graffiti. Incidentallyl_.ed Zeppelin IWas mixed by George Chkiantz, produceXaoh Search Of Space.

12. TURNLEFTINTOLANCASTERD. FORONEBLOCK OALLSAINT RD., TURNRIGHT(AWAYFROMTHEGREEN
Motorhead once had a flat here. Estate agents refused to show clients around adjoining flats until after 3pm for fear of the adwtosefrem
GKS oFyR YSYOSNA® ¢2¢ NRa{ 4SS [ 8z Ribthér bnBah fdminy diadhQTodag, a @aeRl prapérty in hé&Mews



sells for £1.5 million.

13. AT THEENDOFALLSAINTSXURNLEFTCROSSHEROAD& TURNRIGHTINTOPOWISGARDENS

You will pass a distinctive abstract wall mural. As you walk down the Rd. you wiltsée { I A ylfiihiere, brik28zALIgUSt 1969, that Group X
played their first public set' & Hawkwind was born.

14. TURNLEFTAT THEBOTTOMOFPOWISNTOTALBOTRD FORONEBLOCK
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houses on the fourth side of the square appear to have replaced, where Lemmy debuted with the band in August 1971

15. CONTINURALONGIALBOTRD. FORA CONSIDERABDESTANCENTOWESTBOURNBARKRD

Somewhere along here, the exact location ldast, was the flaMick Slatteryshared with Terry Ollis, where the band would meet before rehears-

als. It is possibly here that Dave Brock took his first LSD trip.

Talbot Rd. crosses Chepstow Rd. after 4 blocks or so. It is possible to turn left here & follow it degsdumrk towards ¥stbourne Park tube
station & back under the Westway. One record has a property adjacent the bridge & wanaB?) rented by Doug Smith (top floor) Bawkwind
(basement). Talbot Rd. joins with Westbourne Park Rd. at the church. As you pass along Westbourne, to the left is &saydiéadihg to West-

bourne Park Villas. Although I cannot obtain an exact location for the address, the 1970s build flats appear to have\kgsizsercland Mews
home toClearwater Productions

16. CONTINUEOTHEJUNCTIONDFPORCHESTEHRD.

S

T,

Soven]. x 'x_. " Q,% LBt e 5 3 »,\,%' ;3,,‘9 “{- i ":",, (
Fo NORMWOOD 4 AR < § S 2 ¥ G SN
A ‘ ) o by : o ) 1
Scrus o, Ry % s S (“7 @j 2; o B P %(; . A > Wor
! = o A",A’boq -~ A.é
Me ¢ a
[ 3{"“ Franks % Enyy DgugSmKlHawkwind A & >
o A 'L SN a Jo,-
) &b s : R Ty, ’
® o < £ Maxda Hdi et Mo By
z * \T m WestDourme ) ‘% - ’.0". -
2 Addu;\ Hall - Park as_ Ry —_— o
of‘ q ; e >.'~f |5 i
3 ;
X e o Notting Hil A - ’
" o e Lo
Portobello ) Gree! el 2 ‘; Doug Smith s
Lager &""r'u":&"\'/\ﬁ::' % n“'* st. LuklesMews --------- "“'W.n.::---w ~
o s"“°~'”‘.ﬂ‘t Z Pardlegpar'ﬂall
> *3“%1@&3 w"“’" §g,..ere" 2 (% o
: ; Pk saints e 2\ ’@‘W
WRG Moormd* E'MM}V Do* 2 5
. J@Electric Cinema ': Ateotn 1N % orove
~Mikﬂ Mogw uke of Wallin:ton % WeeR T 1
)‘ ¢~ e .. et X " [razs] Py E
X < (r,\vf = Ry %
< - ¢ 9 - )
p F - v 2
3 $ & (Purtobello;ta* 2 AR 2o
5 C: & a *Earl of Lon;dala ! :‘ 4 = sl &\ \g
&) r S -m 1 .
I; < O :‘\ '-:: 4.\ ’a % N { ":. 13 ; | > Bayyeater | f: ;r_
o 4\ \% {5 aPnrtoh‘eIlu Gc?lﬂ*“ = 2 owo¥ M‘D — 2 T
% _2% )f:‘ 3 3 "'a.. > ; 3
2 ad\ '8 Death uf@ 3 s Q3 3 3 @
FresTonA 1 kM Hendrix- - [Ba15] Noige L, 3 . "
Park Park e - @ e
7;‘.‘ \ pechn Ra ‘:“7_‘; W
- 2 2 \ *6'
Q"‘ /\ - " .
\ . - L 3 @
s < Z"_, 5 o L@ A' - »
« O‘;Wgazin%* Gwaitor Roan % Cmm.ﬂue L) <
N o) PUTNEY T ".~,$ ,}Ttm;puum Cr. Ro %
" Gk & S G6um

2

v "02009 @oogle - ‘M ap data ©2009 Tele Atlas -

Terms of Use



Portobello Gold (Princess Alexander /The Alex /[Henekeys)y%5Portobello Rd. W11 20B

The Alex became a favourite with some band members & other Portobello musicians & ¢
ters. Mi ck Ther et / whotel/ eve/!/ i n Heneke
ward Barker & Roger Hutchinson to walk diagonally across the St. & check out a pu
that no one used except a few dodgy used car dealers. But there was a pool table. It
called the Princess Alexandra The Alex. Boss, Lemmy, George Butler & I followed. The.
Crazy Charlie & the Hells Angels also adopted itBit by bit we made it ourown & it :
stayed that way until it got too well known & full of Swedish Hawkwind fans hoping to g aamtis
spot Lemmy or Nik Turner. Ultimately it would be bought out, tarted up & become The !
Go/l d. o

When not on tour, Lemmy could regularly be found at the Alex, often on the fruit machin™ ===
pub was also used to by other memberslafvkwindhePink Fairie& later bySex PistolSlash
Damned, Ramd&eray Cats

. . ) N Portobello Gold, 2009
The Earlof Lonsdald pr ev i ous | Hedte eIy ARE& Westhoulire Grove

oThe surrounding area s London's freak section & Heneke
pl ace to be at SlaternatiodahTimed & he br it i gne@ui de t o Londond

6The prime freak pub of the timedb, becoming too much obf :
hi s t-diclyFargen.

Previously known as the O6topd6 Finchds (Part
crossroads in Portobello Rd., two sides of which are residential areas, the others hosting the bustlii
commerce of the market. During the 660s th

“‘?«@ crosssecti on -cafowdlde RetarmBlakedJulia Ghristie & Terence Stamp, & various
‘ pl aywrights & poets. As the 660s gave way to
‘= hippies & heads & its reputation declined. Lemmy, Farren, Turner & others used the pub before
L0 ' ¥ vacating to the Alex over the road. There used to be a militaria stall in the market nearbywhel
¥ Lemmy used to buy his paraphernalia. The atmosphere in the pub is probably best described by t
internet bloggerso We never tried to score at Henekey:

rali ds. o

IR

S - "0 0Oh my God the back bar, a den of iniquity.
The Lonsdale, 2009 g555 was nor recommended, in fact going there in any kind of clothing was not recommended.
The walls were black with dirt & everywhere else , in every spare space was a cramped crowd of méaaking tattooed,
denim-s hr edded, / eat her <c¢/ ad, smell y bikers , proper bikers
these were special patches sewn on to their jackets when they had passed some terrible test to show membership. They also
had s/l eeveless torn denim jackets that they wore over [ he

Portobello Star , 171 Portobello [§
Rd. W11 2DY

Dutch magazine The Ear alsooticed
Brock, writing: 0. . t h eblowmi&n d
semfrestranged character of famous
Ladbroke Grove. o

The Portobello Star was situated
at the market entrance to Colville
School. A 1970 busking edition of
Strange Daysagazine noted Dave
Brock busking outside here.

The Portobello Star is now simply The
Star, a blackpainted bar/cafe adorned
with a simple star symbol.

G52AYyQ A Gt Daye Bindk Buski@ d. F067
Duke of Wellington ( F i n ¢l#9&sripbello Rd. W11 2DY

I' T Gui de t o TRPobsrtHenekgys ldesariied above)p& Finches, corner of Portobello & Elgin Crescergimilar

to Henekeys but more wasted. o

Sarah Malone, again in the 1970 busking edition of Strange Days magazine, mentions Dave.Brocko / n 6 /ontsidé n ¢



Finchos, a |line that Ursah@uerrilappeapkd DN VB arSatvdanmaningffedkh e |
show ti me again...Iinstant Arabs, tourists, plastic hippie.

Alternative Londgru i de s ay's o0oRo ukgiin cenmbosugh to keep out Americans. Yo
you dondt needWhisbRroek ig knowmto wage ptayed outside, it is not known if héHawkwinglayed inside,
although thePink Fairiesr e not ed as per f or mienGity Unih 8979% The muls hada reputdtionrfon drugé s
Frendmagazine even wrot& . . wher e your cool er, more nervous, refined «
pl ump baQtmaeird . konown regul ars included Michael Moorcock , .
maine Greer, Keith Moon, Malcolm McLaren & tBex Pistafsmany other notables even Mark Knopfler obire Straitased the
pub. Finchds s uthePereldlo dckbanek ey ds as

oSpeed i n the Al ex. Dope i n the Ble
“tarting up Finchés & Henekeyds but
my friend DikMik put it late one evening. you could take the needles out of

the toilets but you coul dndtdMchaakle ¢/
Moorcock,King of the City

Mick Farren, fresh from a nervous breakdown whilst touring withe Deviants
in the USA, swore never to perform rock & roll again during a whisky & LSD
A bender i hhe Peviant®htidued without Farren asThe Pink Fairies

i - =" I8 (named aftefThe Pink Fairies Motorcycle Gang & Drinking @iop of hard
e S RGN “% drinking musicians & artists who were regulars at the Speakeasy club) & Far-
. v, VI ‘ ren went on to become an agitator, first organising the Phun City free festival at
Worthing featuring theFairies the Edgar Broughton Bamdther Portobellebased group who were estab-
lishing themselves on the free circuit) & the first UK performance ofMi@s Farren, throughT, then or-
chestrated the protests against the Isle of Wight festival, widre Pink Fair@sHawkwinghaving already played together on a
trailer at the Bath Arts festival) played for the audience outside the festival on Desolation Hill, donating a large émbantezs
they were given to provide their fans with food & drink.

The Duke of
Wellington, 2009

This performance, legendary amonbstwkwindans, led to many other joint gigs, both as separate bands & togetirenlagind

The tale of a depressed Jimi Hendrix dropping into wadalvkwinglay outside the festival and, allegedly, mentioning the possibil-

ity of playing with them later is plausible, because Hendrix lived in the Portobello area in 1970 (in 1966 Hendrix wiag fietomrn

the Marquee to a flat at 167 Westbourne Groyest around the corned which had been freshly painted purple & had the inspira-

tion for Purple HazeikMik certainly thought that it was a possibility, saying fbin 197007he other thing is a free concert next

Mi dsummer ' s Day at Stonehenge. The Dead are going to do |

Whatever the truth of this story, the Isle of Wight was a breakthroughHawkwintut marked the terminal decline of superstar
Hendrix. It is, perhaps, ironic that Portobello would breathe life into the emerging spakers but Hendrix would die therd at

22 Lansdowne Crescent, just a couple of blocks south. Mick Farren went on to perform & record occasiondlhevidéviants/Pink
Fairies collaborate with Lemmy, caevriting tracks such ad.ost Johnfgr Hawkwind& Keep us on the8RBDamage CdeeMotor-
headFarren became a journalist fdME& established himself as a Science Fiction writer & biographer of 60/70s British counter-
culture.

6The chick began to run after the black truck as [t tehe art
Ladbroke Grove intersection. oWait, o she shouted. oJi mi!o
heading north towards Kilburn.She wiped the clammy sweat from her face. She must be freaking. She hoped when she got

back to the basement f/l at that there wo u-Mahad ¥Moorcoekd Ddag Singer, a

The Electric Cinema 191 Portobello Rd.

oWe hope youdbl!/! support uvus for your odwurthe&nowlalget a i r
t hat your bread wil | gdmartifesto &f the Electoc Cindma c ommuni t y. 0

I~
2

In the late 1960s some hippies began the Electric Cinema Club at the local Imperial Cinema. Renamed to
Electric after a friendly takeover, the cinema staged showings of cult films & mieelia shows, with profits
often going to worthy causes, such as Release, the BIT underground information semvice (bur eauc
fi)l,esrbegul ar Sunday night 61 mpl o #Hawskwin® TiePirnk airiesthe t h e
London St. C o mmu rNasty &ale¥sceniky ddfemae.rSam lug (a.k.a. musician Hank Wang-
~—ford) was the Electricos resident oOhead doctord.
J?’_jﬂ ered that, although illegal, Cannabis could be prescribed in tincture form. Once identified, this loophole was
L[”‘ . exploited to the benefit of many of the local heads.
LN




Anot her character & 06good caused supported by the EI ec
Recognising his change in fortune, Eric became a hippy & regular fixture atthe dhnénma d g/ ng j o/ nt s &
glirls. o

ooOn top of the risk of injury from falling plasterwork
altering drugs combi nkngn wi th Surreal i st fil ms. o

John Smeeton, in his ptéquid Len days, was projectionist at the Electric. Previously, as an art school student, Smeeton h:
built light shows which he used at theFO & Electric Gardenues. To supplement his Summer income he worked on light
shows at the new Middle Earth club wherethey . needed someone to run their | i g,
show.. which meant fixing their projectors, learning how to boil ink & stay up all
we e k e n dThis mitiaglightshow became known &he Ultradelic Alchemists

By the Summer of 1972 Smeet on Bavkwindigs
Smeeton had worked witlFrree, Mott The Hod&pl€raffic(bands associated with loc:i
Island records) as well &cefheart & Zagpa. was at the | atte€
Casino that the lighting rig was lost in a fire (immortalisedbgep Purpl@moke on
Watey & Smeeton had to begin from scratch. It was at this time that he was ask
build the lightshow forThe Space Ritaat.

Doug Smitho /' n t he earl y days, Jon & | spe
of crazy I deas, one of them was call

little robots like obstacles on the ground; they would be filled with some very heav -
weights & patrol the audience i & when people got silly they would start nudging hﬁﬂ"‘

their [ egs. o Electric Cinemac. mi@ T n a

What is surprising is that despite deS|(SSOHanan9¢KS 47‘ aSncffJ
terial (with its distinctive mockTeutonic & mystical overtones), painting their instru- 262YyS f t
ments & speakers & even building a cosmological significance to how the band was positioned @nadtagst their entire

visualimagel i ttl e of Bubblesd work directly filtered through

B o
A3

SmeettFewmé a content perspective there was [ittle of Bub
had been responsi ble for the first sets of ani mati on s/
fi arti st David Hardy, who contri buted a fund of O6spac
/| i ght show, | dondt think we ever proj ect e theaded lawklbgo.BVe r n e
both lived in the Ladbroke Grove area in London so we saw a lot of each other. Things were discussed in normal conver-
sation, but we never really sat down & had a producti.on

Only later, during theHawklorebra shows, would Smeeton & Bubbles coordinate their efforts, with BB contributing art, film
loops & other material that was actually synced with the music.

The Electric Cinema still stands on the same site today. Adverts Il teeord the cost of membership in 1972 as beidgo p
for t he ye arThe Erdiric wasld showsfilm$ suigh.agithe DadBistams That Money Caritgugbstract & elec-
tronically scoredlangleflethe voyeuristiC h a n t ,@I6ndside ather more conventional offerings sudbaay Ridé& Me-
tropolisPerformanadue to its subject matter & locality to the area, was a regular offering.

The Family Dog shop2 Blenheim Cres- (g = ————_ The Family Dog, for a while featuring a dis-
cent. W11 2NN 3 tinctive giant nose facade (see left), was run
) by beatnik Bill Hopkins. As well as the
main business downstairs, Hopkins rented
out upstairs as (another) production facility
for the local free press. Initially used bie
Word underground poster designers, the
Family Dog was later to ho$irendin its
final incarnation under editors Jon Trux &
John l%a w arttime dancer foHawkwind.
The Space Ritéatlesigners Barney Bubbles
& Richard Adams (ofO2 until the maga-
zineds demise.

In 1969 number 2 Blenheim Crescent w
the home to the Family Dog, a typic:
hippy clothes & head shop, employing 2.
yearold Nik Turner to deliver for thev'“i,
shop. This link is crucial to the early fo
mation of Hawkwindbecause Turner hag)
access to a van and, along with his frie
Mi chael 6Di kMi kd Dgs
first' as roadies, then as fidlown musi-
cians.

The Family Dog (with nose!)



{ Number 2 seems to have been a very busy plcerell ag-rendthe upstairs is noted as having been used by
y a variety of individuals & operations includirithe Index of Possibil#igastNew Worlddoorcock publica-

| tion), the Legalise Cannabis Campaig@ongylarianne Faithful, Nik & LemmyAawkwindBananagiarterly

| surrealist magazine & Hasslefree Press/Knockabout Comics (featuring, amongst dtherSabulous Furry
Freak Brothewmic strip, which made the jump frol, & artist Robert Crumb, formeiTeenburgessident &

™ creator ofFritz the Chat

« The building is easily recognisable today. Now occupied by Minus Zero records, the double doors remain ur
changed.

.

Mi ke Moorcockd6s | as,blBteoheaim Erescent WII2EE i n g Hilﬂ

oLadbroke Grove was & s still is cramn‘k;'{_
possible not to know at least halfa-dozen musicians who were either already famous ¢ J%}
woul d soon become famous I n the atmosph""'
walk from my house & almost everyone you knew working in some capacity for the musss
business, [t felt a I|ittle weird i f you

Blenheim Crescent meets the Portobello Rd. at a point that bisects its famous neighbd
two different cultures. To the south the shops are mainly boutiques, antique purveyors,
shops & bars; to the north lie more vegetable stalls, used clothes, cafesa&hac of the mar
ket around the Westway.

Dave Brockd Ther e was a bi g sense al
collapsed later on. It was like a reflection of San Francisco »
way, happening at Notting HiNKTurfe? & fike’Moorcock at
. Even today, on a sunny afternoon, looking down the Crescer?tla Ienhe|m. C. 127;h‘]uit Zﬁ
the tall, brightly painted houses with your back to the rich Por&)qmer_a Is a jgoster forhe Lan
bello multi-cultural environment, one cannot help but be remind@gt Time Forgot (penned by the
a little of HaightAshbury, the American spiritual cousin of Port¥/fiter).
bello in the late 1960s.
(i Moorcockds | ast address in the area was bdewot h

Worldeffice & in such close proximity to the other cultural centres of activity around the area at just
= the time that theHawkwinthachine was reaching its peak, the address was frequently visited by band
2 members. Says Moorcoad:A [/ ot of Hawk wi nd -sdudifgfphote sessions&n
51 Blenheim interviews for such organs as tiNew Music Expr&sd/elody Makérhe flat was later occupied by
Crescent, 2009 Robert Calvert, who |ived with, & subsequent |

Mi ke Moor c o(&Néwdorldlsa), B7sLadbroke Grove W11 2HD

oWwhat | | i ked about Hawkwind was that they seemed i ke th
thing worked but nevertheless wanted to try everything out. There was a sense that they were completely out of it, but yet
were producing somet hi ngMichaeliMoacbcky very /i nteresting. o

It was, perhaps, inevitable that Michael Moorcock was fated to be involved kathkwindAs a writer he seems to have existed
within a couple of degrees of separation from the band through his writing (the band were fans), his editiey ®/orlds
(publishing Calvert & sharing production facilities with the local free press who supported the band), his involvementiér&mus
his modernising attitude to creativity. and he was, of course, a seasoned local.

Moorcock:o /'  r e me mb e r [StMaeks] hervilfeey thréw meat info the audience & the audience (consisting of some
very hard-nosed people, including local whores & pimps) got up & threw the meat right back at them something they had-

n't expected. We weren't exactly a typical ‘bourgeois’ audience! | knew Barney from around the time he got his studio there.
He & | were best men at Jon Trux's marriage to Cathie Moonshine who turned out to be the Florsheim heiress (as Jon discov-
ered after their divorce..). | loved Barney. Great spirit. | lived in St Marks Rd. first, then 8 Colville Terrace, then 87dbaoke
Grove, then 51 B/ enheim Crescent. Then | moved to Ful ham.



Of Moorcockd6s residences in the area, his ground f Il oatr/ b
It was here that Moorcock did a huge amount of work editing & laying Metv Worldsagazine. It was here that he first met
Robert Calvert. Artist Jim Cawthorn presented the band withhirts based on hiEriendsomic strip about them here, & Moor-
cock rehearsed with his own barfithe Deep Hixthe

» flat. Named after the fictional band from his Jerry
Cornelius books;The Deep Rirere portrayed in the
big screen version of the Cornelius bddie Final Pro-
grammisy Hawkwindalthough footage of the band was
omitted from the completed movie. Lat&he Deep Fix
would recordThe New Worlds Rae 1975 album that
included Hawkwinanembers Brock, Turner, King &
Ollis, as well as Snowy White & Pete Pavli (amongst
others) & featured Barney Bubbles artwork.

"I knew Hawkwind via Bob Calvert - we graduated
from the same Ilunatic asylum, which was the
Frendz magazine thing. He introduced me to the
band after he'd edited a science fiction edition of

the magazine. | found the group a lot more im-
pressive than, say, the Pink Floyd, who were making a lot of conscious use of science fiction. With Hawkwind it seemed a
lot more natural... They looked like a bunch of spacemen who had been on a ship for a thousand years & gone completely
wacko"- Michael Moorcock.

The band with Jon Finch (as Jerry Cornelius) on set during filming
of The Final Programmelhe sequence was not used.

OHe was great. We wused to go round to his house for fFfree
dondét answer the first ring of the bell, dondt r i ngmeans acg
/| dondt want to see you. Fuck-fugking-l eneélemnyody. | o6m wr i ting.

o/ [/ ived in Ladbroke Grove, everything happened [t here] |

move for bl oody oMkeMoordockr o/ / bands. 0O
Typesetters/Charles Platt, 261 Portobello Rd. W11 1LR

Not all the jobs associated with producing magazines could be handleduise by the writersOz, Frendz & I&kother shared
typesetting facilities to reduce overheads to costs & manpo@ear.a ham Char nock ( fal/ife ntdh eofe dviotoc
ess was centred at Mike's place in Ladbroke Grove, the main engimeom on the production side for a long time was Charles
Platt's flat, which he shared with his girlfriend Diane Lambert, not far away at 261 Portobello Rd. Here Charles had installe

a cheap mechanical compositor.

It was basically a highquality typewriter that printed & justified a line of type at a time, depending on some complex calcu-
lation the operator had to feed into the machine a line at a time..All this stuff was legwork, which would have been as be-
yond Mike as tuning his guitar, on the principle of can't do it won't do ft, but perhaps fortunately he had people like Chags,

and, Graham Hall, & even me to a degree around, who could handle those mechanical things. It was a tough job, mama, but
someone had to do it. o

New Worlds Magazine , 271 Portobello Rd. W11 1L&€dt 307 Portobello Rd., W10 5TD

oYeah, wel |l he was [/ ving [ n Not t fuseg tokead all hisBaokseou&now, & buseda
to think 6Cor, these are really fantastic&bbokBOuaghti ibkeéc
hi mé, you know, & of cour s & wawseado dovibeseugge dbwnithere with the FPink sagriesg | g
which was another very enterprising, sort of free & easy bandWe used to play gigs together & Mike Moorcock used to

turn up, you know, & do the odd poem on st age,oDaveiBicelk neat /
oBarney Bubbles was never an art editor of New Wor/l ds. O
Nigel Francis (who [|ived over the shop, as It wer e, Dt 2

Michael Moorcock (prior to Platt moving to 261 Portobello)

New Worldsagazinehad been the leading British science fiction periodical since its inception in 1946, & in 1963 Moorcock too
over as &editor & introduced a series of changfeis (tor Vebs pn
fictiond as MadNew Wonlaoktribptarseiricleded Harthn Ellison, JG Ballard, Philip J. Farmer & Moorcock himself,



as well as less usual fare such as poetry by writers like Robert Cabagtté a Time Fl@ppeared in one of the collections). The

magazine also published work from Michael Butterworth, who was later to penHévekwinibasedTime of the Hawkldict®on
series.

That was ‘New Worlds" & the underground scene at the time. It was almost totally based around Notting Hill so | just
started getting to know musicians agalin 06cos t here welre
was almost impossible not to know a few people who were doing music. In fact it was Bob Calvert & John Trux, who was an
underground journalist, who came round & we were talking about Hawkwind. | don't think they had a record out at that
point, & it was John rather than Bob, although it was Bob who had actually brought John Trux around, but | got on very well
with John Trux, he said "Why don't you come along & see Hawkwind because Dave & Nik like your stuff. | went along to a
gig in Shepherd's Bush & | really liked the whole atmosphere of the band. It fitted very closely with what | imagined a
rock'n'roll band should be & it wasn't like the image which by that time ("'70-71) had got a bit slick.. Half of it was DikMik
Just finding out what would happen with the synthesizer."d Michael Moorcock

Hawkwinlver e sci ence fiction fans & had read Moorcockds work

nameHawkwindvi t h one incarnation of the author &s 0 Hawkwind eouple©fh a n
times but initially declined to be involved but on 23 July 1970, Moorcock stepped in to perform for the first time wittmdhe b
(althoughS t .a rsf acroempdr e hensi ve website lists 22 June 1971 as his

Mike Moorcock:o Dave al most
diately asked me If I'd do some work,

but at that time Bob was working

with them & it didnt feel right
somehow to move in as Bob was
starting up his career, so | felt a bit
awkward about it, | wouldn't do any-

thing. Finally Bob went into the
loony bin, obviously by this time /

was involved in it, & Dave said
"Could you do something?” & Sonic
Attack was the first thing | did & /

was the first person to perform it. |

was helping organise some free gigs in the Portobello Rd. under the motorway & it just naturally happened because | was
helping organise the gigs & so | was involved in it anyway & Dave said "Why the hell don't you do it?" | hadn't been on stage
for some time, & I did it. So | said to Bob, until he wanted to come back | would fill in for him, which is basically what dlid,

& that was more or less how it ran thereafter. | did all the first 'Sonic Attack' on that first stretch & then Lemmy started
doing it & | think it was Lemmy that finally did the first recorded version. The weird thing is there's no recorded version @

me doing ‘Sonic Attack-t her e was going to be but | don't think Dave [/

A rare picture of Moorcock (2nd left) performing witBpace Rituaera Hawkwind

New Worldeowever, was in decline. Despite the quality of its contributors (many of whom ar g X \
held in highest regard within literary circles), funding from the Arts Council, moving to 307 K% sy '\§ &
bello Rd. & sharing facilities such as typesetters with local magafize$rendz & ljgee 261 Portcd & L

T
bello),the magazine folded in late 1971.
I'n But t @mewhthetHavike@ds1 Port obel Yol IRdw \isansfesmdent”
the mode of transport used by the band to get to gigs & festivals, such as the Isle of Wight
had the lesshan-complimentary nickname ofhe Yellow Waiin the book theH a w k |headqdas:

ters had been previously occupieddy . out / aw publ i shers of u . imph
Hawkwi nd who had been kil led by ®&&idsagathéredogt|l [t
side for6 s o n 7/ c¢ frénetl@eband. g 6

Graham Charnocko Manuscr i pts came [ n, were read Vi - ere

passed to typesetters, who would send back pages of type to be physically ciand-pasted o el
the kitchen table into printable pages. Later more of those jobs were handled-imouse. Fortu- New Worlds, 2009-
nately most of the people involved in production lived within a halémile radius of each other in  now The Grain Shop

the Notting Hill area, Mike (and not to forget his family, Hilary Bailey & kids Max & Sophie)



in Ladbroke Grove, Langdon Jones & Jim Cawthorn & Graham Hall in the Cambridge & Oxford Gardens axis (and what-
ever Americans AbRd. came over to lodge in Mike's commune for a changeable duration), they were albpted in varying
degrees i nto the editing/production process. /'t was a cas

The Mountain Grill , 275 Portobello Rd. W11 1LR

Of all theHawkwindbcations in Portobello, the Mountain
Grill is probably the most famous due to its naofeeck on

the fifth alboum. Now occupied by Café Ravenous, the fa-
mous lopsided facade that featured on the inner sleeve of
Hall of the Mountain Galk now gone, replaced by a bland
shop front. The famous image was captured by local pho-
tographer Phil Franks (a.k.a. Philm Freax), who also
snapped the band pictures on the coverXofn Search of
Spac@uring live performances of HOTMG the Liquid Len
slideshow projection showed a sequence featuring a tree/
cottage/village/town/city going back to a tree in a park.

The last property heading North towards the tube line &

the Westway, ¢.1969 the Grill was something of a Bohe- J !
) . The restaurant, as pictured on the inner sleeve of
mian meeting place. Robert Cal-

vert 6 The Mountain Gri// HhdtheMountain Gril

a working mandés cafe on Porto-

bello Rd. d frequented by all the dross & dregs of humanity. Dave Brock used to go & eat in there
dwhich is how | first met him..because | used to eat there too, when | worked at Friends magazine
(at 305). /'t was a kind of | eft bank cafe/ mee
hangout, but it never became chic, even though Marc Bolan, David Bowie & people like that often
went there. O

In 1973,T6 Suide to Touring Lonslam i Bhe sumounding area is London's freak section, &
Henekeys Pub where Portobello Rd. crosses Westbourne Grove is the place to be at Saturday
lunch time. The Mountain Grill qualifies not so much for its food as for its local social significance.
The Mountain Grill, ' See Hawkwind waiting for the bus tolnal®kZgZagh e
2009 interview Doug SmithHawkwiridl s -terommgnager, noted that the band still met up for lunch or sup-
per before heading off to perform.)

Thomas Crimbleo When | was in Skin Al/l ey, we were getting fuck a
one meal at a greasy cafe on Ladbroke Grove. So suddenly to be getting a fiver a night for a gig was a hell of a lot more
money. O

Westway flyover, W11 1LR

oWe did the first gigs O6under the archesdé where the West
wal Kk up & down Portobell o Rd., saying hel /] o dsoo ewee rsyaind , w
it a go. Slung a 13 amp cable around the corner to the fishop, they seemed perfectly happy, & we just made a racket! Loads
of people turned up, & went away smiling. We plugged in there, set up & played on Saturday mornings. The cafe people
were up for it. People comingThonmsGiemde t he band bought cups

Portobell o of the 1950s & early 660s was far diff ereeotot fr
rious & decadent landlord, had evicted sitting tenants from his properties & crammed immigrant families into the squalid &
cramped conditions. Rachman, whose mistresses included MandyDRigies, had used violence to intimidate his residents and, in

turn, had his own empire terrorised by the Kray twinen or
for racial tension, poverty & was virtually regarded as a slum, but the construction of the Westway flyover injected aefitnesad

tivity & activism through the Portobello community. Gr o u
sprang up to defend the integrity of the community fr-om

cultural mix with a unique identity within the area, & events to celebrate this, such as the first carnivals, sprang up.

o/ knew Peter Rachman & did some work for him briefly (h
fair with those who worked with him & | knew people who loved him - old ladies he'd helped & so on. He wasn', in my
vi ew, the monst e+Michabl&lgorcack / d he was. O



