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òAòAnd so it came to pass in the fortieth year of the voyage, the Mothership returned to the site of its nd so it came to pass in the fortieth year of the voyage, the Mothership returned to the site of its 
launch & was joined by a horde of revellers, travellers & followers who so revered the Hawkwind launch & was joined by a horde of revellers, travellers & followers who so revered the Hawkwind   
vehicle that they had long since lost the ability to distinguish the sonic vibrations of its engines vehicle that they had long since lost the ability to distinguish the sonic vibrations of its engines   

from the cosmic echoes of the music from its crew.from the cosmic echoes of the music from its crew.  
  

NNot that they cared ot that they cared ðð  a lifetime ago the musicnauts had learned that contentment could be gleaned a lifetime ago the musicnauts had learned that contentment could be gleaned   
from letting their minds wander & allowing their senses to be, in turn, assaulted & embraced by from letting their minds wander & allowing their senses to be, in turn, assaulted & embraced by   

the synesthetic energies of the band.the synesthetic energies of the band.  
  

IIn this way they were all alike, & they used this shared experience as a common link between n this way they were all alike, & they used this shared experience as a common link between   
them them --  a bond that made them stand against the pallid environment of the citizens of the a bond that made them stand against the pallid environment of the citizens of the   

wider world & aspire to richer, more fulfilling levels of existence. This was the way of their tribe.wider world & aspire to richer, more fulfilling levels of existence. This was the way of their tribe.  
  

TToday, united again in celebration, they endeavoured to step back from the Edge of Time, oday, united again in celebration, they endeavoured to step back from the Edge of Time,   
to rewind the cosmological chronometer forty solar cycles, & answer the universal question to rewind the cosmological chronometer forty solar cycles, & answer the universal question   

that was had been asked by friends & forebears before them that was had been asked by friends & forebears before them ðð  ôôWhere did it all begin?óõ Where did it all begin?óõ   
  

Extract from òThe tale of the homecomingó, from  
óOf Time, of Space,, of Course - The Chronicles of the Spaceship Hawkwindó 

  
  
  
  
  



Foreward  

Forty years, in any context, is a long time - for many fans it is, quite literally, a lifetime - yet for four decades Hawkwind have remained 

the foremost exponents of a particular kind of music, show & attitude that has made them an inspiration to so many.  

It is impossible to guess how many fans have been motivated by the bandõs work to change their personal perceptions and live a life 

less ordinary. This is, perhaps the greatest triumph of the band - for many, Hawkwind represents not a musical act, but a way of life.  

Hawkwind fans regard themselves as a family, with many common views, ambitions, tastes and outlooks, &, to them, to be known as a 

Hawkwind fan is a mark of honour & integrity, something to be intensely proud of, & vocally defended to the majority who ôjust donõt 

get itõ. 

I began to write this guide because, like many of my fellow fans, despite having a personal history of countless gigs (in my case 28 

years), all of which have been highly pleasurable mixtures of music, light & dance - true multi-media shows - I have long held a fasci-

nation with the earliest days of the band, the times when their brand of performance was radical, fresh & truly unique. Much as I 

love the whole of the bandõs catalogue since 1969, on many occasions  I inevitably end up  putting on something from the early era 

because it represents not just a combination of talented, hard-working individual musicians but artists, writers, dancers, hustlers, 

heads, boggies & all manner of others coming together & creating something unique.  Itõs also bloody good music. 

For someone who wasnõt there itõs hard to imagine how the various elements interplayed, how so many influences were thrown to-

gether & coalesced into the entity that became Hawkwind. This document, a guide to the cultural melting-pot of late 1960s/early 

1970s Portobello goes, I hope, some way towards explaining this phenomenon.  

In order to complete the task of writing this guide I have drawn on three separate elements. First, a couple of years ago I left the rat 

race and studied for three years to become a qualified writer. The decision to do this was largely influenced by my love of Hawkwind, 

specifically their willingness to move into new creative territories. Their example showed me the value of embracing the new & 

moving forward yet still be able to sustain core values & enjoy the legacy of past creative enterprises.  

At university I was advised to write about something I enjoyed, so I made the natural choice - Hawkwind. What better way to begin to 

flex oneõs creative muscles than to write about oneõs heroes? For my degree I completed a history of early free festivals, the acts in-

volved & the social environment that surrounded them. This project built the skill that is  the second element that helped me com-

plete this project - the ability to research a project. 

Research is the key to factual writing, & in this case I cannot take the credit. All I can honestly claim to have done is collect & col-

late the material that is out there & try to build it into something cohesive. The true heroes of this piece - the ones who painstak-

ingly interviewed various parties & wrote down their findings, or spent hundreds of hours seeking out, transcribing & publishing 

material - are noted at the bottom of this page. Go to their websites, leave a nice message, buy their books or photographs & ac-

knowledge their hard work, because they deserve a big pat on the back.  

The last element is, of course, Hawkwind themselves, most especially Dave Brock who kept has kept the helm steady through that 

time. Life without Hawkwind would be a far less colourful place. Thanks for everything. 

As you follow the Portobello trail, try to travel back & imagine what life was like in those interesting times. Stop & visualise Dave 

Brock playing his guitar on the corner, Nik & DikMik loading up the yellow wart,  Lemmy strolling round the corner from his latest 

squat to play his first gig, Calvert & Brock chatting over a greasy supper at the Mountain Grill, or a bewildered Doug Smith watch-

ing a bunch of freaks turn up, tune up & turn it on at the All Saintsõ Hall so many years ago. Remember also the hard work put in by 

the band & its associates - the long hours of practice, the free gigs, building the songs, the art & the lightshows. Whilst the band 

may have benefitted from fortuitous collisions of individuals, their success was no accident; the whole enterprise was made up of 

creatives who  were driven towards a shared vision of what was destined to become Hawkwind. 

Enjoy the walk. Love, Light, Peace, - Jimski 
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1. LEAVE NOTTING HILL STATION TURN RIGHT INTO PEMBRIDGE RD. 
Carrying his guitar on his way to one of his many busking trips, Dave Brock would have often used the station to travel to Tottenham Court Rd. 
There he met fellow busker John Harrison, who later joined Hawkwind as bassist. Huw Lloyd-Langton worked in a music shop near Tottenham 
Court Rd. It was also the location of The AstoriaΣ ŦƻǊ Ƴŀƴȅ ȅŜŀǊǎ ǘƘŜ ƭƻŎŀǘƛƻƴ ƻŦ ǘƘŜ ōŀƴŘΩǎ /ƘǊƛǎǘƳŀǎ ƎƛƎǎΦ bƻΦ 130 Notting Hill Gate was home to 
the third Virgin Records shop, a scatter-ŎǳǎƘƛƻƴŜŘ ŘŜƴ ŘŜǎŎǊƛōŜŘ ƛƴ wƛŎƘŀǊŘ .ǊŀƴǎƻƴΩǎ ōƛƻƎǊŀǇƘȅ ǘƘǳǎΥ ά¢ƻ ǎƘƻǇ ŀǘ ±ƛǊƎƛƴ ǿŀǎ ŀƴ ŜȄǇŜǊƛŜƴŎŜ ǊƛŎƘ 
ǿƛǘƘ ǘƘŜ ŀƳōƛŜƴŎŜΣ ϧ ƻŦǘŜƴ ǘƘŜ ŀǊƻƳŀΣ ƻŦ ŀƴ ŜǾŜƴƛƴƎ ǊŜƭŀȄƛƴƎ ƻǾŜǊ ǊŜŘ aƻǊƻŎŎŀƴ ƻǊ !ŦƎƘŀƴ ōƭŀŎƪ ƛƴ ƻƴŜΩǎ ǇŀŘέ 
 
2. FURTHER DOWN THE ROAD TAKE THE LEFT TURN INTO PORTOBELLO RD. 
As you walk down Portobello you will see the Portobello Gold bar on your left. At the next junction (Westbourne Grove) is the Earl of Lonsdale. 
Both pubs were used by members of Hawkwind & their associates, the Lonsdale being preferred on Saturday afternoons. 400 metres or so right 
along Westbourne is IŜƴŘǊƛȄΩ famous Purple Haze house (167). 3 blocks to the left is 22 Lansdowne Crescent, where the guitarist was found dead 
in September 1970. 
 
3.  CONTINUE DOWN PORTOBELLO RD. UNTIL BLENHEIM CRESCENT APPEARS ON THE LEFT.  
119 Portobello/2-4 Vernon Yard was the offices of Virgin Records. In 1976 fans of Gong held a sit-in here over whether the name belonged to the 
continuing band (Pierre Moerlin, etc.) or Daevid Allen (who played with Here & Now as Planet Gong, then as various variations of the name). On 
the left is the Portobello StarΣ ŀƴƻǘƘŜǊ ƻŦ .ǊƻŎƪΩǎ ōǳǎƪƛƴƎ ƘŀǳƴǘǎΦ hǇǇƻǎƛǘŜ ƛǎ /ƻƭǾƛƭƭŜ ¢ŜǊǊŀŎŜΦ aƛƪŜ aƻƻǊŎƻŎƪ ƭƛǾŜŘ ƻƴ ǘƘŜ ǊƛƎƘǘ ŀǘ no. 8 pre-ΨсрΦ 
¢ƘŜ ¢ŜǊǊŀŎŜ ƭŜŀŘǎ ǘƻ tƻǿƛǎ {ǉǳŀǊŜ ϧ !ƭƭ {ŀƛƴǘǎΩ /ƘǳǊŎƘΦ CǳǊǘƘŜǊ Řƻǿƴ ǘƘŜ ǊƻŀŘΣ ƻƴ ǘƘŜ ŎƻǊƴŜǊ ƻŦ 9ƭƎƛƴ /ǊŜǎŎŜƴǘΣ ƛǎ ǘƘŜ Duke of Wellington, at one 
time a notoriously rowdy pub with a reputation for drugs. Just past the pub is the Electric Cinema, home to films, multi-media shows & featuring 
both Jon Smeeton (Liquid Len) & Colin Fulcher (Barney Bubbles). 
 
4. TURN LEFT INTO BLENHEIM CRESCENT 
On the right is Minus Zero Records, formerly the Family Dog Head shop where Nik Turner used to work on deliveries. Frendz, the Legalize Cannabis 
Campaign & other organisations were also based here. Further down the Rd. on the opposite side is a bright red house (no. 51), the ground floor & 
ōŀǎŜƳŜƴǘ ƻŦ ǿƘƛŎƘ ǿŜǊŜ aƻƻǊŎƻŎƪΩǎ ƭŀǎǘ ǊŜǎƛŘŜƴŎŜ ƛƴ ǘƘŜ ŀǊŜŀΦ ¢ƻƳ WƻƴŜǎ ŀƭǎƻ ǊŜǎƛŘŜŘ ƛƴ ǘƘŜ /ǊŜǎŎŜƴǘΦ ! ƪƛƭƻƳŜǘǊŜ ŦǳǊǘƘŜǊ 9ŀǎt is Freston Rd., 
once run-down & laden with squats & declared the Free Republic of Frestonia ς home to festival favourites Here & Now. 
 
5. FOLLOW THE ROAD & TURN RIGHT INTO LADBROKE GROVE 
Central to the creative environment that spawned acts from The Deviants, Edgar Broughton Band, Pink Floyd, Hawkwind through The Clash, Here & 
Now, The Sex Pistols & Aswad. Ladbroke Grove is probably the most famous thoroughfare of London counterculture, lending its name to a pro-
gressive & fresh musical movement that has lasted over 40 years. 
 
6. FOLLOW LADBROKE GROVE TO WESTBOURNE PARK RD. & TURN RIGHT BACK TOWARDS PORTOBELLO 
On the left of the Grove is 87, another basement/ground floor home to Moorcock when he was both editing New Worlds magazine & performing 
with Hawkwind. On the corner is The ElginΣ ƘƻƳŜ ǘƻ WƻŜ {ǘǊǳƳƳŜǊΩǎ млмΩŜǊǎ ϧ ¢ƘŜ /ƭŀǎƘ, amongst others. 
 
7. ONCE BACK IN PORTOBELLO RD. TURN LEFT & CONTINUE 
On the corner of Portobello & Lancaster Rd. you will see the Market Bar, formerly the Market Porter, home to bands such as Stonehenge Free Fes-
tival veterans Aswad. In 1969, the psychedelic Middle Earth Club moved along Lancaster Rd. to the Royalty Theatre, putting on such acts as Tyran-
nosaurus Rex, Caravan, Pete Brown, Country Joe & the Fish & Steppenwolf. As you head left, you will see 261, the location for the typesetters of the 
various underground & sci-fi magazines produced in the area, 271, former home of New Worlds magazine (now The Grain Shop) & 275, the legen-
dary Mountain Grill (now Cafe Ravenous). 
 
8.  KEEP WALKING & PASS UNDER THE BRIDGES 
This is the famous Westway where Hawkwind used to perform for free. On the left, beyond the open-air market, are the remains of Portobello 
Green. On the right (now demolished) was the Duke of Sussex CƛƴŎƘΩǎ Ǉǳō ϧ ǘƘŜ ƘƛǇǇƛŜ ǊŜŎȅŎƭƛƴƎ ŎŜƴǘǊŜΦ  ¢ƘŜ Ŧƛƴŀƭ ƛǎǎǳŜǎ ƻŦ IT were produced in a 
studio above the shops here (financed by John Lennon). Further along in Acklam Rd. is Acklam Hall/Subterranea club, venue for some later Hawk-
wind/Pink Fairies gigs, as well as a plethora of punk & new wave bands, including a young U2. No. 10 is the base for Knockabout Comics, publishers 
ƻŦ DƛƭōŜǊǘ {ƘŜƭǘƻƴΩǎ ŦƻǊƳŜǊ IT cartoons The Fabulous Furry Freak Brother & Wonder Warthog (inspiration for Pigs of Uranus by The Pink Fairies), 
!ƭŀƴ aƻƻǊŜΩǎ From Hell & The League of Extraordinary Gentlemen III (Moore is a friend of Mike Moorcock, speaking with him at public events) & 
.Ǌȅŀƴ ¢ŀƭōƻǘΩǎ ǇǎȅŎƘŜŘŜƭƛŎ Brainstorm comics. 
 
9. CONTINUE ALONG PORTOBELLO RD. TO THE PARADE OF SHOPS 
In combination with the gigs around the Westway, the properties on the left of the road are amongst the most significant in the early development 
of the band & the environment that surrounded them. In order they are: 293 ς WƻƘƴ ¢ǊǳȄΩǎ DǊŜŀǎȅ ¢ǊǳŎƪŜǊǎΩ tǊƻƳƻǘƛƻƴǎ; 295 ς IƻǿŀǊŘ aŀǊƪǎΩ 
Forbidden Fruit headshop; 305 ς Motherburger/Frendz; 307 ς Teenburger ό.ŀǊƴŜȅ .ǳōōƭŜǎΩ ǎǘǳŘƛƻύΦ  
 
10. CONTINUE ALONG PORTOBELLO RD. PAST THE MARKET STALLS (& THE LONG WALL ON THE RIGHT) FOR APPROXIMATELY 3 JUNCTIONS TO FARADAY RD. 
As you cross Goldbourne Rd. look to the right & see the inspiration for High Rise, the Trellick Tower. At 93 Goldbourne was Rock On imported re-
cord shop, run by Thin LizzyΩǎ ƳŀƴŀƎŜǊ ¢ŜŘ /ŀǊƻƭ ϧ ǳǎŜŘ ōȅ [ŜƳƳȅΦ !ōƻǳǘ ŀ ōƭƻŎƪ ǘƻǿŀǊŘǎ ǘƘŜ ǘƻǿŜǊ ƛǎ ǘƘŜ ƻǘƘŜǊ ŜƴŘ ƻŦ !ŎƪƭŀƳ wŘΦ όAcklam Hall). 
Continuing along Portobello, on the corner with Faraday Rd. is the green-painted shop Temptation Alley. Adjacent to this is the entrance to 361a, 
the flat of photographer Phil Franks (Philm Phreax), where the band often crashed. 
 
11. RETURN TO THE WESTWAY, PASS UNDER THE FLYOVER & TURN LEFT INTO THE PEDESTRIAN ZONE, CROSSING INTO BASING ST. 
On the corner is a former chapel decorated with graffiti. This is Basing St. Studios. Records recorded here include III & IV (Led Zeppelin), OK Com-
puter (Radiohead), Aqualung (Jethro Tull), Invaders must Die (Prodigy) & many others. The studio cat features on the cover of ZeppelinΩǎ Physical 
Graffiti. Incidentally, Led Zeppelin IV was mixed by George Chkiantz, producer of X In Search Of Space. 
 
12. TURN LEFT INTO LANCASTER RD. FOR ONE BLOCK TO ALL SAINTΩS RD., TURN RIGHT (AWAY FROM THE GREEN) 
Motörhead once had a flat here. Estate agents refused to show clients around adjoining flats until after 3pm for fear of the adverse reaction from 
ǘƘŜ ōŀƴŘ ƳŜƳōŜǊǎΦ ¢ƻǿŀǊŘǎ ǘƘŜ ŜƴŘΣ !ƭƭ {ŀƛƴǘǎΩ ƛǎ ŎǊƻǎǎŜŘ ōȅ {ǘΦ [ǳƪŜΩǎ aŜǿǎ, another known Lemmy crash. Today, a typical property in the Mews 



sells for £1.5 million. 
 
13. AT THE END OF ALL SAINTSΩ TURN LEFT, CROSS THE ROAD & TURN RIGHT INTO POWIS GARDENS 
You will pass a distinctive abstract wall mural. As you walk down the Rd. you will see !ƭƭ {ŀƛƴǘΩǎ /ƘǳǊŎƘ. It is here, on 29th August 1969, that Group X 
played their first public set & Hawkwind was born. 
 
14.  TURN LEFT AT THE BOTTOM OF POWIS INTO TALBOT RD. FOR ONE BLOCK 
You will enter Powis SquareΣ ƴƻǘŀōƭŜ ŦƻǊ ƛǘǎ ƎǊŀǎǎȅ ŎƘƛƭŘǊŜƴΩǎ ǇƭŀȅƎǊƻǳƴŘΦ hƴ ƻƴŜ ǎƛŘŜ ƛǎ ǘƘŜ ¢ŀōŜǊƴŀŎƭŜΣ ƻƴ ǘƘŜ ŦŀŎƛƴƎ ŎƻǊƴŜǊ ƛǎ 25 όΨ¢ƘŜ Performance 
ƘƻǳǎŜΩύ ϧ ŀǘ ǘƘŜ ƻǘƘŜǊ ŜƴŘ ƛǎ Colville TerraceΣ ǇǊŜǾƛƻǳǎƭȅ ƴƻǘŜŘ ŀǎ aƻƻǊŎƻŎƪΩǎ ǊŜǎƛŘŜƴŎŜΣ ŀƭǎƻ ǿƘŜǊŜ The Edgar Broughton Band lived. The new 
houses on the fourth side of the square appear to have replaced no. 1, where Lemmy debuted with the band in August 1971. 
 
15. CONTINUE ALONG TALBOT RD. FOR A CONSIDERABLE DISTANCE INTO WESTBOURNE PARK RD. 
Somewhere along here, the exact location long-lost, was the flat Mick Slattery shared with Terry Ollis, where the band would meet before rehears-
als. It is possibly here that Dave Brock took his first LSD trip.  
 
Talbot Rd. crosses Chepstow Rd. after 4 blocks or so. It is possible to turn left here & follow it as it dog-legs back towards Westbourne Park tube 
station & back under the Westway. One record has a property adjacent the bridge & canal (no. 13?) rented by Doug Smith (top floor) & Hawkwind 
(basement). Talbot Rd. joins with Westbourne Park Rd. at the church. As you pass along Westbourne, to the left is a small walkway leading to West-
bourne Park Villas. Although I cannot obtain an exact location for the address, the 1970s build flats appear to have replaced Westmoreland Mews, 
home to Clearwater Productions. 
 
16.  CONTINUE TO THE JUNCTION OF PORCHESTER RD. 



Portobello Gold (Princess Alexander /The Alex /Henekeys), 95-97 Portobello Rd. W11 2QB  

 

The Alex became a favourite with some band members & other Portobello musicians & charac-

ters.  Mick Farren wrote:  òThe bullshit level in Henekeysõ, by about 1972 or so, caused Ed-

ward Barker & Roger Hutchinson to walk diagonally across the St. & check out a pub 
that no one used except a few dodgy used car dealers. But there was a pool table. It was 

called the Princess Alexandra - The Alex. Boss, Lemmy, George Butler & I followed. Then 

Crazy Charlie & the Hells Angels also adopted it. Bit by bit we made it our own & it 

stayed that way until it got too well known & full of Swedish Hawkwind fans hoping to 

spot Lemmy or Nik Turner. Ultimately it would be bought out, tarted up & become The 

Gold.ó 

When not on tour, Lemmy could regularly be found at the Alex, often on the fruit machine. The 
pub was also used to by other members of Hawkwind, the Pink Fairies, & later by Sex Pistols, Clash, 
Damned, Ramones & Stray Cats.  

The Earl of Lonsdale (previously ôtopõ Finchõs /Henekeyõs ) , 277-281 Westbourne Grove  

òThe surrounding area is London's freak section & Henekeys Pub where Portobello Rd. crosses Westbourne Grove is the 

place to be at Saturday lunch timeó ð International Times, ôTouring Guide to Londonõ 

ôThe prime freak pub of the timeõ, becoming too much of a tourist & police attraction, before the pubõs ôbiggest drugs bust in 

history.õ - Mick Farren. 

Previously known as the ôtopõ Finchõs (Part of the HH Finchõs chain), the Earl of Lonsdale sits on a 

crossroads in Portobello Rd., two sides of which are residential areas, the others hosting the bustling 

commerce of the market.  During the ô60s the pub was a bohemian meeting place frequented by a 

cross-section of the ôin-crowdõ, including Peter Blake, Julie Christie & Terence Stamp, & various 

playwrights & poets. As the ô60s gave way to the new decade the pub became more associated with 

hippies & heads & its reputation declined. Lemmy, Farren, Turner & others used the pub before 

vacating to the Alex over the road. There used to be a militaria stall in the market nearbywhere 

Lemmy used to buy his paraphernalia. The atmosphere in the pub is probably best described by two 

internet bloggers: òWe never tried to score at Henekeyõs it was too risky, there were always 

raids.ó 

òOh my God the back bar, a den of iniquity. The carpet was so sticky that going there in flip-

flops was not recommended, in fact going there in any kind of clothing was not recommended. 

The walls were black with dirt & everywhere else , in every spare space was a cramped crowd of mean-looking tattooed, 

denim-shredded, leather clad, smelly bikers , proper bikers with initiation ceremonies & òcoloursó.  I seem to remember that 

these were special patches sewn on to their jackets when they had passed some terrible test to show membership. They also 

had sleeveless torn denim jackets that they wore over their worn out thick leather bikers jacketsó  

Portobello Star , 171 Portobello 

Rd. W11 2DY  

The Portobello Star was situated 

at the market entrance to Colville 

School. A 1970 busking edition of 

Strange Days magazine noted Dave 

Brock busking outside here.  

Dutch magazine The Ear also noticed 

Brock, writing: ò..the wind-blown & 

semi-estranged character of famous 

Ladbroke Grove.ó   

The Portobello Star is now simply The 

Star, a black-painted bar/cafe adorned 

with a simple star symbol.  

Duke of Wellington (Finchõs) , 179 Portobello Rd. W11 2DY  

IT Guide to Touring London: òPubs: Henekeys (described above), & Finches, corner of Portobello & Elgin Crescent - similar 

to Henekeys but more wasted.ó 

Sarah Malone, again in the 1970 busking edition of Strange Days magazine, mentions Dave Brock  ò..doinõ it in the Rd.ó outside 

Portobello Gold, 2009 

The Lonsdale, 2009 

ά5ƻƛƴΩ ƛǘ ƛƴ ǘƘŜ ǊƻŀŘέτDave Brock busking c. 1967 



Finchõs, a line that later appeared in the chorus of Urban Guerrilla a couple of years later. She talks of ò..Saturday morning freak 

show time again...instant Arabs, tourists, plastic hippies & plain clothes fuzz snapping awayó 

Alternative London guide says of Finchõs: òRough enough to keep out Americans. You can play, sing or anything else as long as 

you donõt need room to move.ó Whilst Brock is known to have played outside, it is not known if he or Hawkwind played inside, 

although the Pink Fairies are noted as performing there, as are Turnerõs Inner City Unit in 1979. The pub had a reputation for drugs. 

Frendz magazine even wrote: ò..where your cooler, more nervous, refined or trendy dealer goes to relax over a jar or two of 

plump barmaid.ó Other known regulars included Michael Moorcock , Julie Christie, Crazy Charlie (Windsor Hellsõ Angels), Ger-

maine Greer, Keith  Moon,  Malcolm McLaren & the Sex Pistols & many other notables - even Mark Knopfler of Dire Straits used the 

pub. Finchõs succeeded Henekeyõs as the Portobello rock bar.  

òSpeed in the Alex. Dope in the Blenheim. Junk in Finchõs. They kept on 

tarting up Finchõs & Henekeyõs but we kept tarting them down again. As 

my friend DikMik put it late one evening: you could take the needles out of 

the toilets but you couldnõt take the toilets out of the needlesó ð Michael 

Moorcock, King of the City 

Mick Farren, fresh from a nervous breakdown whilst touring with The Deviants 

in the USA, swore never to perform rock & roll again during a whisky & LSD 

bender in Finchõs. The Deviants continued without Farren as The Pink Fairies 

(named after The Pink Fairies Motorcycle Gang & Drinking Club ð a group of hard-

drinking musicians & artists who were regulars at the Speakeasy club) & Far-

ren went on to become an agitator, first organising the Phun City free festival at 

Worthing featuring the Fairies, the Edgar Broughton Band (another Portobello-based group who were estab-

lishing themselves on the free circuit) & the first UK performance of the MC5. Farren, through IT, then or-

chestrated the protests against the Isle of Wight festival, where The Pink Fairies & Hawkwind (having already played together on a 

trailer at the Bath Arts festival) played for the audience outside the festival on Desolation Hill, donating a large amount of what fees 

they were given to provide their fans with food & drink.  

This performance, legendary amongst Hawkwind fans, led to many other joint gigs, both as separate bands & together as Pinkwind. 
The tale of a depressed Jimi Hendrix dropping into watch Hawkwind play outside the festival and, allegedly, mentioning the possibil-
ity of playing with them later is plausible, because Hendrix lived in the Portobello area in 1970 (in 1966 Hendrix was returning from 
the Marquee to a flat at 167 Westbourne Grove ð just around the corner ð which had been freshly painted purple & had the inspira-
tion for Purple Haze). DikMik certainly thought that it was a possibility, saying to IT in 1970: òThe other thing is a free concert next 
Midsummer's Day at Stonehenge. The Dead are going to do it, & Hendrix agreed to appear the day before he died.ó 
 
Whatever the truth of this story, the Isle of Wight was a breakthrough for Hawkwind but marked the terminal decline of superstar 
Hendrix. It is, perhaps, ironic that Portobello would breathe life into the emerging space-rockers but Hendrix would die there ð at 
22 Lansdowne Crescent, just a couple of blocks south. Mick Farren went on to perform & record occasionally with The Deviants/Pink 
Fairies & collaborate with Lemmy, co-writing tracks such as Lost Johnny for Hawkwind, & Keep us on the Rd. & Damage Case for Motör-
head. Farren became a journalist for NME & established himself as a Science Fiction writer & biographer of 60/70s British counter-
culture. 
 
ôThe chick began to run after the black truck as it started up & rolled a little way before it had to stop on the red light at t he 

Ladbroke Grove intersection. òWait,ó she shouted.òJimi!ó But the camper was moving before she could reach it. She saw it 
heading north towards Kilburn.She wiped the clammy sweat from her face. She must be freaking. She hoped when she got 

back to the basement flat that there wouldnõt really be a dead guy there. She didnõt need it.õ - Michael Moorcock A Dead Singer, 

The Duke of  

Wellington, 2009 

The Electric Cinema, 191 Portobello Rd.  

òWe hope youõll support us for your own entertainment and/or expanded awareness ð in the knowledge 

that your bread will go back into the community.ó ð manifesto of the Electric Cinema 

In the late 1960s some hippies began the Electric Cinema Club at the local Imperial Cinema. Renamed to the 
Electric after a friendly takeover, the cinema staged showings of cult films & mixed-media shows, with profits 
often going to worthy causes, such as Release, the BIT underground information service (ôno bureaucracy, no 
filesõ), regular Sunday night ôImplosionõ gigs at the Roundhouse (that featured Hawkwind & The Pink Fairies), the 
London St. Commune & Mick Farrenõs Nasty Tales obscenity defence. Sam Hutt (a.k.a. musician Hank Wang-
ford) was the Electricõs resident ôhead doctorõ. As a young doctor in a Ladbroke Grove practice he had discov-
ered that, although illegal, Cannabis could be prescribed in tincture form. Once identified, this loophole was 
exploited to the benefit of many of the local heads.  



Another character & ôgood causeõ supported by the Electric was Eric the Tramp. Staff at the cinema gave Eric a sleeping bag. 
Recognising his change in fortune, Eric became a hippy & regular fixture at the cinema ôécadging joints & molesting hippy 
girls.õ 
 
òOn top of the risk of injury from falling plasterwork, there was the ever present danger of brain damage from mind-

altering drugs combined with Surrealist films.ó - Anon. 

John Smeeton, in his pre-Liquid Len days, was projectionist at the Electric. Previously, as an art school student, Smeeton had 
built light shows which he used at the UFO & Electric Garden venues. To supplement his Summer income he worked on light 
shows at the new Middle Earth club  where they ò..needed someone to run their light-
show.. which meant fixing their projectors, learning how to boil ink & stay up all 
weekend long.ó This initial lightshow became known as The Ultradelic Alchemists. 
 
By the Summer of 1972 Smeetonõs lightshow was a regular fixture at Hawkwind gigs. 

Smeeton had worked with Free, Mott The Hoople & Traffic (bands associated with local 

Island records) as well as Beefheart & Zappa. It was at the latterõs fateful gig at Montreux 

Casino that the lighting rig was lost in a fire (immortalised by Deep Purpleõs Smoke on the 

Water) & Smeeton had to begin from scratch. It was at this time that he was asked to 

build the lightshow for The Space Ritual tour. 

Doug Smith: òIn the early days, Jon & I spent a lot of time smoking ganja & had lots 

of crazy ideas, one of them was called ôCrowd Controlõ.  We planned to have lots of 

little robots like obstacles on the ground; they would be filled with some very heavy 

weights & patrol the audience ñ & when people got silly they would start nudging 

their legs.ó 

What is surprising is that despite designing the bandõs album covers & promotional ma-

terial (with its distinctive mock-Teutonic & mystical overtones), painting their instru-

ments & speakers & even building a cosmological significance to how the band was positioned on stage ð almost their entire 

visual image - little of Bubblesõ work directly filtered through to the lightshow.  

Smeeton:óFrom a content perspective there was little of Bubblesõ work. The main providers were Sally Vaughan, who 

had been responsible for the first sets of animation slides for the Traffic show back in õ70, Nick Milner, plus leading sci-

fi artist David Hardy, who contributed a fund of ôspacescapeõ slides. The band were the band, the lightshow was the 

lightshow; I donõt think we ever projected any of Barneyõs art other than the Hawkwind double-headed Hawk logo. We 
both lived in the Ladbroke Grove area in London so we saw a lot of each other. Things were discussed in normal conver-

sation, but we never really sat down & had a production meeting.ó 

Only later, during the Hawklord-era shows, would Smeeton & Bubbles coordinate their efforts, with BB contributing art, film 

loops & other material that was actually synced with the music. 

The Electric Cinema still stands on the same site today. Adverts in the IT record the cost of membership in 1972 as being ò10p 

for the year, all seats 35p.ó The Electric would show films such as the Dadaist Dreams That Money Can Buy, the abstract & elec-

tronically scored Jangleflex, the voyeuristic Chant DõAmour, alongside other more conventional offerings such as Easy Rider & Me-

tropolis. Performance, due to its subject matter & locality to the area, was a regular offering.  

Electric Cinema c. mid-Ωтлǎ 

(showing Ψ¢ƘŜ [ƛŦŜ ϧ ¢ƛƳŜǎ  

ƻŦ /ƻƭƻƴŜƭ .ƭƛƳǇΩ) 

The Family Dog shop, 2 Blenheim Cres-

cent. W11 2NN  

In 1969 number 2 Blenheim Crescent was 

the home to the Family Dog, a typical 

hippy clothes & head shop, employing 29 

year-old Nik Turner to deliver for the 

shop. This link is crucial to the early for-

mation of Hawkwind, because Turner had 

access to a van and, along with his friend 

Michael ôDikMikõ Davies, joined the band, 

first as roadies, then as full-blown musi-

cians. 

The Family Dog, for a while featuring a dis-

tinctive giant nose facade (see left), was run 

by beatnik Bill Hopkins. As well as the 

main business downstairs, Hopkins rented 

out upstairs as (another) production facility 

for the local free press. Initially used by The 

Word underground poster designers, the 

Family Dog was later to host Frendz in its 

final incarnation under editors Jon Trux & 

John May (part-time dancer for Hawkwind c. 

The Space Ritual) & designers Barney Bubbles 

& Richard Adams (of Oz) until the maga-

zineõs demise. 

The Family Dog (with nose!) 



Number 2 seems to have been a very busy place - as well as Frendz the upstairs is noted as having been used by 

a variety of individuals & operations including The Index of Possibilities (a post-New Worlds Moorcock publica-

tion), the Legalise Cannabis Campaign, Gong, Marianne Faithful, Nik & Lemmy/Hawkwind, Bananas quarterly 

surrealist magazine & Hasslefree Press/Knockabout Comics (featuring, amongst others, The Fabulous Furry 

Freak Brothers comic strip, which made the jump from IT, & artist Robert Crumb, former Teenburger resident & 

creator of Fritz the Cat).  

The building is easily recognisable today. Now occupied by Minus Zero records, the double doors remain un-

changed. 

Mike Moorcockõs last house in Notting Hill, 51 Blenheim Crescent W11 2EF  

óLadbroke Grove was & is still is crammed with rockõnõroll people, & it was almost im-

possible not to know at least half-a-dozen musicians who were either already famous or 

would soon become famous in the atmosphere. With Islandõs amazing studios 10 minutes 

walk from my house & almost everyone you knew working in some capacity for the music 

business, it felt a little weird if you didnõt have a record contract.ó 

Blenheim Crescent meets the Portobello Rd. at a point that bisects its famous neighbour into 

two different cultures. To the south the shops are mainly boutiques, antique purveyors, coffee 

shops & bars; to the north lie more vegetable stalls, used clothes, cafes & bric-a-brac of the mar-

ket around the Westway.  

Dave Brock: òThere was a big sense of community, although it 

collapsed later on. It was like a reflection of San Francisco in a 

way, happening at Notting Hill Gate.ó 

Even today, on a sunny afternoon, looking down the Crescent at 

the tall, brightly painted houses with your back to the rich Porto-

bello multi-cultural environment, one cannot help but be reminded 

a little of Haight-Ashbury, the American spiritual cousin of Porto-

bello in the late 1960s. 

Moorcockõs last address in the area was another ground floor/basement flat. Ideally located for the New 

Worlds office & in such close proximity to the other cultural centres of activity around the area at just 

the time that the Hawkwind machine was reaching its peak, the address was frequently visited by band 

members. Says Moorcock: òA lot of Hawkwind stuff went on there.ó - including photo sessions & 

interviews for such organs as the New Music Express & Melody Maker. The flat was later occupied by 

Robert Calvert, who lived with, & subsequently married, Moorcockõs partner Jill.  

Mike Moorcockõs house  (New Worlds-era),  87 Ladbroke Grove W11 2HD  

òWhat I liked about Hawkwind was that they seemed like the crazed crew of a spaceship that didn't quite know how every-

thing worked but nevertheless wanted to try everything out.  There was a sense that they were completely out of it, but yet 

were producing something actually very interesting.ó ð Michael Moorcock 

It was, perhaps, inevitable that Michael Moorcock was fated to be involved with Hawkwind. As a writer he seems to have existed 

within a couple of degrees of separation from the band through his writing (the band were fans), his editing of New Worlds 

(publishing Calvert & sharing production facilities with the local free press who supported the band), his involvement in music & 

his modernising attitude to creativity. and he was, of course, a seasoned local. 

Moorcock: òI remember the Move at [St Marks] when they threw meat into the audience & the audience (consisting of some 

very hard-nosed people, including local whores & pimps) got up & threw the meat right back at them - something they had-

n't expected. We weren't exactly a typical 'bourgeois' audience! I knew Barney from around the time he got his studio there. 

He & I were best men at Jon Trux's marriage to Cathie Moonshine who turned out to be the Florsheim heiress (as Jon discov-

ered after their divorce..). I loved Barney. Great spirit. I lived in St Marks Rd. first, then 8 Colville Terrace, then 87 Ladbroke 

Grove, then 51 Blenheim Crescent. Then I moved to Fulham..ó 

Nik Turner & Mike Moorcock at 

51 Blenheim. C. 1975 Just off-

camera is a poster for The Land 

that Time Forgot (penned by the 

writer). 

51 Blenheim  

Crescent, 2009 



Of Moorcockõs residences in the area, his ground floor/basement flat in Ladbroke Grove seems to be mentioned more than the rest. 

It was here that Moorcock did a huge amount of work editing & laying out New Worlds magazine. It was here that he first met 

Robert Calvert. Artist Jim Cawthorn presented the band with t-shirts based on his Friends comic strip about them here, & Moor-

cock rehearsed with his own band The Deep Fix in the 

flat. Named after the fictional band from his Jerry 

Cornelius books, The Deep Fix were portrayed in the 

big screen version of the Cornelius book The Final Pro-

gramme by Hawkwind, although footage of the band was 

omitted from the completed movie. Later. The Deep Fix 

would record The New Worlds Fair, the 1975 album that 

included Hawkwind members Brock, Turner, King & 

Ollis, as well as Snowy White & Pete Pavli (amongst 

others) & featured Barney Bubbles artwork. 

"I knew Hawkwind via Bob Calvert - we graduated 

from the same lunatic asylum, which was the 

Frendz magazine thing. He introduced me to the 

band after he'd edited a science fiction edition of 
the magazine.  I found the group a lot more im-

pressive than, say, the Pink Floyd, who were making a lot of conscious use of science fiction. With Hawkwind it seemed a 

lot more natural... They looked like a bunch of spacemen who had been on a ship for a thousand years & gone completely 

wacko" - Michael Moorcock. 

òHe was great. We used to go round to his house for free food now & again, & he would have these notices on the door: ôIf I 

donõt answer the first ring of the bell, donõt ring it again or Iõll come out & kill you. It means no, it means Iõm not in, it means 

I donõt want to see you. Fuck off everybody. Iõm writing. Leave me a-fucking-lone.õó ð Lemmy 

óI lived in Ladbroke Grove, everything happened [there] in the 60s & 70s..it all happened around me. You couldnõt actually 
move for bloody rock & roll bands.ó ð Mike Moorcock  

Typesetters /Charles Platt, 261 Portobello Rd. W11 1LR  

Not all the jobs associated with producing magazines could be handled in-house by the writers. Oz, Frendz & Ink & other shared 

typesetting facilities to reduce overheads to costs & manpower. Graham Charnock (friend of Moorcockõs): òIf the editorial proc-

ess was centred at Mike's place in Ladbroke Grove, the main engine-room on the production side for a long time was Charles 
Platt's flat, which he shared with his girlfriend Diane Lambert, not far away at 261 Portobello Rd. Here Charles had installed 

a cheap mechanical compositor.  

It was basically a high-quality typewriter that printed & justified a line of type at a time, depending on some complex calcu-

lation the operator had to feed into the machine a line at a time..All this stuff was legwork, which would have been as be-
yond Mike as tuning his guitar, on the principle of can't do it won't do it, but perhaps fortunately he had people like Charles, 

and, Graham Hall, & even me to a degree around, who could handle those mechanical things. It was a tough job, mama, but 

someone had to do it.ó  

The band with Jon Finch (as Jerry Cornelius) on set during filming  

of The Final Programme. The sequence was not used. 

 

New Worlds Magazine , 271 Portobello Rd. W11 1LR (later  307 Portobello Rd., W10 5TD ) 

òYeah, well he was living in Notting Hill Gate & itõs a strange thing as well.  I used to read all his books you know, & I used 

to think ôCor, these are really fantastic booksõ & I used really get into reading them & all that.  & I thought ôIõd love to meet 

himõ, you know, & of course when we used to do these gigs ð we used to do these gigs down there with the Pink Fairies, 

which was another very enterprising, sort of free & easy band.  We used to play gigs together & Mike Moorcock used to 

turn up, you know, & do the odd poem on stage, underneath the freeway at Notting Hill Gate & all that.ó ð Dave Brock 

òBarney Bubbles was never an art editor of New Worlds. Our art editors included Charles Platt (who lived in Ledbury Rd.), 

Nigel Francis (who lived over the shop, as it were, at 271 Portobello Rd., the New World offices) & Richard Glyn Jones.ó ð 

Michael Moorcock (prior to Platt moving to 261 Portobello) 

New Worlds magazine had been the leading British science fiction periodical since its inception in 1946, & in 1963 Moorcock took 

over as editor &  introduced a series of changes to format & content designed to embrace the ônew waveõ of sci-fi (or ôspeculative 

fictionõ as Moorcock preferred).  New Worlds contributors included Harlan Ellison, JG Ballard, Philip J. Farmer & Moorcock himself, 



as well as less usual fare such as poetry by writers like Robert Calvert (Ode to a Time Flower appeared in one of the collections). The 

magazine also published work from Michael Butterworth, who was later to pen the Hawkwindðbased Time of the Hawklords fiction 

series. 

That was 'New Worlds' & the underground scene at the time. It was almost totally based around Notting Hill so I just 

started getting to know musicians again ôcos there were so many people living round there, so that if you socialised at all it 

was almost impossible not to know a few people who were doing music. In fact it was Bob Calvert & John Trux, who was an 

underground journalist, who came round & we were talking about Hawkwind. I don't think they had a record out at that 

point, & it was John rather than Bob, although it was Bob who had actually brought John Trux around, but I got on very well 
with John Trux, he said "Why don't you come along & see Hawkwind because Dave & Nik like your stuff. I went along to a 

gig in Shepherd's Bush & I really liked the whole atmosphere of the band. It fitted very closely with what I imagined a 

rock'n'roll band should be & it wasn't like the image which by that time ('70-71) had got a bit slick.. Half of it was DikMik 

just finding out what would happen with the synthesizer." ð Michael Moorcock 

Hawkwind were science fiction fans & had read Moorcockõs work, & several stories still circulate regarding the association of the 

name Hawkwind with one incarnation of the authorõs ôEternal Championõ, Dorian Hawkmoon. Moorcock saw Hawkwind a couple of 

times but initially declined to be involved but on 23 July 1970, Moorcock stepped in to perform for the first time with the band 

(although Starfarerõs comprehensive website lists 22 June 1971 as his first õvenueõ performance).  

Mike Moorcock: òDave almost imme-

diately asked me if I'd do some work, 
but at that time Bob was working 

with them & it didn't feel right 

somehow to move in as Bob was 

starting up his career, so I felt a bit 

awkward about it, I wouldn't do any-

thing. Finally Bob went into the 

loony bin, obviously by this time I 

was involved in it, & Dave said 

"Could you do something?" & Sonic 

Attack was the first thing I did & I 

was the first person to perform it. I 

was helping organise some free gigs in the Portobello Rd. under the motorway & it just naturally happened because I was 

helping organise the gigs & so I was involved in it anyway & Dave said "Why the hell don't you do it?" I hadn't been on stage 
for some time, & I did it. So I said to Bob, until he wanted to come back I would fill in for him, which is basically what I did , 

& that was more or less how it ran thereafter. I did all the first 'Sonic Attack' on that first stretch & then Lemmy started 

doing it & I think it was Lemmy that finally did the first recorded version. The weird thing is there's no recorded version of 

me doing 'Sonic Attack' - there was going to be but I don't think Dave liked it so it never came off.ó 

New Worlds, however, was in decline. Despite the quality of its contributors (many of whom are now 

held in highest regard within literary circles), funding from the Arts Council, moving to 307 Porto-

bello Rd. & sharing facilities such as typesetters with local magazines Oz, Frendz & Ink (see 261 Porto-

bello), the magazine folded in late 1971.  

In Butterworthõs Time of the Hawklords 271 Portobello Rd. was the òYellow Van communeó, a reference to 

the mode of transport used by the band to get to gigs & festivals, such as the Isle of Wight (the van 

had the less-than-complimentary nickname of The Yellow Wart). In the book the Hawklordsõ headquar-

ters had been previously occupied by ò..outlaw publishers of underground pamphlets, friends of 

Hawkwind who had been killed by marauding gangs of puritan vigilantesó &  kids gathered out-

side for ôsonic healingõ from the band. 

Graham Charnock: òManuscripts came in, were read quickly, filtered, discarded, selected then 

passed to type-setters, who would send back pages of type to be physically cut-and-pasted on 

the kitchen table into printable pages. Later more of those jobs were handled in-house. Fortu-

nately most of the people involved in production lived within a half-mile radius of each other in 

the Notting Hill area, Mike (and not to forget his family, Hilary Bailey & kids Max & Sophie) 

A rare picture of Moorcock (2nd left) performing with Space Ritual-era Hawkwind 

New Worlds, 2009  -  

now The Grain Shop 



The Mountain Grill  , 275 Portobello Rd. W11 1LR  

Of all the Hawkwind locations in Portobello, the Mountain 

Grill is probably the most famous due to its name-check on 

the fifth album. Now occupied by Café Ravenous, the fa-

mous lop-sided façade that featured on the inner sleeve of 

Hall of the Mountain Grill has now gone, replaced by a bland 

shop front. The famous image was captured by local pho-

tographer Phil Franks (a.k.a. Philm Freax), who also 

snapped the band pictures on the cover of X In Search of 

Space. During live performances of HOTMG the Liquid Len 

slideshow projection showed a sequence featuring a tree/

cottage/village/town/city going back to a tree in a park.  

The last property heading North towards the tube line & 

the Westway, c.1969 the Grill was something of a Bohe-

mian meeting place. Robert Cal-

vert: òThe Mountain Grill was 

a working manõs cafe on Porto-

bello Rd. ð frequented by all the dross & dregs of humanity. Dave Brock used to go & eat in there 

ð which is how I first met him..because I used to eat there too, when I worked at Friends magazine 

(at 305). It was a kind of left bank cafe/meeting place for the Notting Hill longhairs, a true artistsõ 

hangout, but it never became chic, even though Marc Bolan, David Bowie & people like that often 

went there.ó  

In 1973, ITõs Guide to Touring London said: òThe surrounding area is London's freak section, & 

Henekeys Pub where Portobello Rd. crosses Westbourne Grove is the place to be at Saturday 

lunch time. The Mountain Grill qualifies not so much for its food as for its local social significance. 

'See Hawkwind waiting for the bus to take them to the gig'. A very Greasy Spoon.ó (In a 1972 ZigZag 

interview Doug Smith, Hawkwindõs long-term manager,  noted that the band still met up for lunch or sup-

per before heading off to perform.) 

Thomas Crimble: òWhen I was in Skin Alley, we were getting fuck all. I was living off 2/6 a day, which was enough to get me 

one meal at a greasy cafe on Ladbroke Grove. So suddenly to be getting a fiver a night for a gig was a hell of a lot more 

money.ó  

Westway flyover , W11 1LR  

òWe did the first gigs ôunder the archesõ where the Westway crosses over the top of Portobello Rd. On a Saturday youõd just 

walk up & down Portobello Rd., saying hello to everyone, & somebody said òwhy donõt we do a gig?ó ð so we said weõd give 

it a go. Slung a 13 amp cable around the corner to the fish-shop, they seemed perfectly happy, & we just made a racket! Loads 

of people turned up, & went away smiling. We plugged in there, set up & played on Saturday mornings. The cafe people 

were up for it. People coming to see the band bought cups of tea.ó - Thomas Crimble 

Portobello of the 1950s & early ô60s was far different from the area of hip & trendy dreams a decade later. Peter Rachman, the noto-

rious & decadent landlord, had evicted sitting tenants from his properties & crammed immigrant families into the squalid & 

cramped conditions. Rachman, whose mistresses included Mandy Rice-Davies, had used violence to intimidate his residents and, in 

turn, had his own empire terrorised by the Kray twins organisation. Long after Rachmanõs death in 1962, the area had a reputation 

for racial tension, poverty & was virtually regarded as a slum, but the construction of the Westway flyover injected a thread of crea-

tivity & activism through the Portobello community. Groups such as the Free School & the Notting Hill Peopleõs Association 

sprang up to defend the integrity of the community from demolition. Perversely, Rachmanõs cramming policy had created a multi-

cultural mix with a unique identity within the area, & events to celebrate this, such as the first carnivals, sprang up. 

òI knew Peter Rachman & did some work for him briefly (handyman not hitman) & rather liked him. He was always very 

fair with those who worked with him & I knew people who loved him - old ladies he'd helped & so on. He wasn't, in my 

view, the monster they said he was.ó - Michael Moorcock 

in Ladbroke Grove, Langdon Jones & Jim Cawthorn & Graham Hall in the Cambridge & Oxford Gardens axis (and what-

ever Americans AbRd. came over to lodge in Mike's commune for a changeable duration), they were all co-opted in varying 

degrees into the editing/production process. It was a case of any hand to the pump in fact.ó  

The restaurant, as pictured on the inner sleeve of  

Hall of the Mountain Grill. 

The Mountain Grill, 

2009 


